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| Milk

Gay Rights Activist. Friend. Lover. Unifier. Politician. Fighter. Icon. Inspiration. Hero. His life
changed history, and his courage changed lives.

In 1977, Harvey Milk was elected to the San Francisco Board of Supervisors, becoming the first
openly gay man to be voted into major public office in America. His victory was not just a victory
for gay rights; he forged coalitions across the political spectrum. From senior citizens to union
workers, Harvey Milk changed the very nature of what it means to be a fighter for human rights
and became, before his untimely death in 1978, a hero for all Americans. Academy Award
winner Sean Penn stars as Harvey Milk under the direction of Academy Award nominee Gus
Van Sant in Milk, filmed on location in San Francisco from an original screenplay by Dustin
Lance Black, and produced by Academy Award winners Dan Jinks and Bruce Cohen.

Milk charts the last eight years of Harvey Milk’s life. While living in New York City, he turns 40.
Looking for more purpose, Milk and his lover Scott Smith (James Franco) relocate to San
Francisco, where they found a small business, Castro Camera, in the heart of a working-class
neighborhood that was soon to become a haven for gay people from around the country. With
his beloved Castro neighborhood and beautiful city empowering him, Milk surprises Scott and
himself by becoming an outspoken agent for change. He seeks equal rights and opportunities for
all, and his great love for the city and its people brings him backing from young and old, straight
and gay alike — at a time when prejudice and violence against gays was openly accepted as the
norm.

With vitalizing support from Scott and new friends and volunteers, Milk plunges headfirst into
the choppy waters of politics. He also mentors young street activists like Cleve Jones (Emile
Hirsch). Bolstering his public profile with humor, Milk’s actions speak even louder than his gift-
of-gab words. Soon, he is known all across the city and even beyond, but his persistent
determination to be a part of city government drives him and Scott apart. While making his
fourth run for public office, Milk takes a new lover, Jack Lira (Diego Luna).

The latest campaign is a success, as Milk is elected supervisor for the newly zoned District 5.
Milk serves San Francisco well while lobbying for a citywide ordinance protecting people from
being fired because of their orientation — and rallying support against a proposed statewide
referendum to fire gay schoolteachers and their supporters; he realizes that this fight against
Proposition 6 represents a pivotal precipice for the gay rights movement. At the same time, the
political agendas of Milk and those of another newly elected supervisor, Dan White (Josh
Brolin), increasingly diverge and their personal destinies tragically converge. Milk’s platform
was and is one of hope — a hero’s legacy that resonates in the here and now.

A Focus Features presentation in association with Axon Films. A Groundswell production. A
Jinks/Cohen Company production. A Gus Van Sant Film. Sean Penn. Milk. Emile Hirsch, Josh
Brolin, Diego Luna, and James Franco. Casting by Francine Maisler, c.s.e. Music by Danny
Elfman. Costume Designer, Danny Glicker. Editor, Elliot Graham. Production Designer, Bill
Groom. Director of Photography, Harris Savides, a.s.c. Executive Producers, Michael London,
Dustin Lance Black, Bruna Papandrea, Barbara A. Hall, William Horberg. Produced by Dan
Jinks and Bruce Cohen. Written by Dustin Lance Black. Directed by Gus Van Sant. A Focus
Features Release.



Milk

Background: Timeline

1930
1946
1947

1951
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1968

1969

1970

1972

1973

1974

1975

1976

May 22 — Harvey Bernard Milk is born in Woodmere, NY
Milk makes the Bay Shore [, NY] High School junior varsity football team
Milk graduates from Bay Shore HS

Milk graduates from State University (SUNY) at Albany with a degree in Mathematics, and joins
the U.S. Navy

Milk is honorably discharged from the U.S. Navy and pursues a career as a high school teacher

Milk begins a new career with the Wall Street investment firm Bache & Co.

After dabbling in off-Broadway theater production, Milk moves to San Francisco with his lover
Jack McKinley, who is working on that city’s original staging of the musical Hair; in SF,

Milk gets a job in finance

June 28 — The Stonewall Riots in New York City’s Greenwich Village spark the birth of the Gay
Liberation movement

After publicly burning his BankAmericard, Milk is fired from his job; he moves back to New York
City

Milk moves from New York City back to San Francisco with his lover Scott Smith
Milk and Smith open the Castro Camera shop in the Castro District

Allied with Teamsters representative Allan Baird, Milk effects a ban of Coors Beer from
bars in the Castro District and elsewhere in the city

[during this timeline through 1978] Dick Pabich and Jim Rivaldo work with Milk as
political strategists; Frank Robinson works as Milk’s speechwriter

With a campaign managed by Smith and Rivaldo, Milk runs for the San Francisco Board
of Supervisors for the first time, and loses

Milk reorganizes the Castro Village Association of local merchants, and helps launch the first
Castro Street Fair

[during this timeline through 1978] Michael Wong works with Milk as an advisor

David Goodstein becomes owner and publisher of the national gay magazine The
Advocate

Castro Camera customer Danny Nicoletta joins the shop’s staff, in addition to working on all of
Milk’s subsequent campaigns

Milk again runs for the San Francisco Board of Supervisors and loses; former California
State Senator George Moscone, supported by Milk, is elected Mayor of San Francisco

[during this timeline through 1978] Cleve Jones works with Milk as an activist



1977

1978

June 7 —

Milk is appointed by Mayor Moscone to the Board of Permit Appeals, a position from
which he is later removed by the mayor after announcing a bid for California State
Assembly

Milk is instrumental in placing a ballot initiative approved by Mayor Moscone that
successfully replaces citywide elections with district elections

Milk loses the State Assembly election to Art Agnos

Milk and Rivaldo co-found SF’s Gay Democratic Club (which is posthumously renamed
the Harvey Milk Lesbian, Gay, Bisexual, Transgender Democratic Club)

“Orange Tuesday;” Activist Anita Bryant wins her campaign to overturn Dade County
Florida’s gay rights ordinance, effectively mobilizing a decades-long campaign of
intolerance against the gay community

With the new district elections system in place, Milk — now living with his lover Jack
Lira — runs for the San Francisco Board of Supervisors for a third time in a campaign
managed by Anne Kronenberg, winning the seat for District 5, which includes the
Castro; he is the first openly gay man ever elected to major public office in America
(following the 1974 elections of openly gay women Kathy Kozachenko and Elaine Noble in
Michigan and Massachusetts, respectively); among his opponents in the election is openly
gay attorney Rick Stokes

January 9 - Milk is sworn into office, as are his fellow newly elected supervisors ex-fireman Dan

White (representing District 8, the Excelsior District) and women’s rights advocate
Carol Ruth Silver, among others

Issues that Milk acts on while in office include programs for senior citizens; dog owners
cleaning up after their pets; and accessible and comprehensible voting machines for all
citizens

With schoolteacher Tom Ammiano coming out and putting a face on the issue, Milk
captains the landmark San Francisco gay rights ordinance (he notes that the ordinance’s
“main focus is to prevent people from being fired”), which is co-sponsored by Silver and
passed by the Board of Supervisors (White’s is the only dissenting vote); Mayor Moscone
signs the bill into law

Bryant successfully lobbies for the repeal of gay rights ordinances in St. Paul, MN (April
25), Wichita, KS (May 9), and Eugene, OR (May 23); the Wichita repeal in particular
galvanizes the SF community (“Wichita means fight back!”)

Capitalizing on Bryant’s momentum, California State Senator John Briggs sponsors
Proposition 6 (the Briggs Initiative), seeking to ban gays from teaching in California
public schools and to remove known homosexuals and their supporters from their posts

June 25 - The Rainbow Flag, designed by Milk supporter Gilbert Baker as a symbol of
unity in the LGBT (Lesbian, Gay, Bisexual, and Transgender; also known as GLBT [Gay,
Lesbian, Bisexual, and Transgender]) community, is unveiled for the first time in SF at
the Gay Freedom Day Parade; Milk rides in the parade, encouraging bystanders and
TV/radio viewers to “just come on out!”

November 7 — Proposition 6 is defeated, after Milk’s campaign against it (in part, “Don’t
Let It Happen Here”) rallies support from California Governor Jerry Brown and the
state’s Democratic Party, the Log Cabin [gay grouping of] Republicans, former California
Governor Ronald Reagan, Dan White, thousands of voters, and President Jimmy Carter



1979

1984

1985

1999

2008

November 10 — Dan White resigns as supervisor; he then reconsiders and lobbies
unsuccessfully to get his job back

November 18 — San Franciscans and the entire world are horrified by the news that SF-
based People’s Temple’s cult leader Jim Jones has ordered the murders of U.S.
Congressman Leo Ryan and others on an airstrip in Guyana, South America; and, hours
later, that Jones has presided over the mass suicide of 900 church members who drank
cyanide-laced Kool-Aid

November 27 — At City Hall, White shoots Mayor Moscone and Supervisor Milk to death;
that night, more than 30,000 people march from the Castro to City Hall in a peaceful
candlelight vigil

Milk and Moscone’s closed coffins lie in state at City Hall for several days as thousands of
mourners file past them

December 2 — Milk’s friends scatter his ashes into the Pacific Ocean

December 4 — Supervisor Board President Dianne Feinstein is sworn in as Mayor,
succeeding George Moscone

Harry Britt is appointed to succeed Harvey Milk as the supervisor representing District 5

May 21 [the day before what would have been Harvey Milk’s 49" birthday] — After pleading
“diminished capacity” due to isolation, lack of intimacy with his wife, and consumption of
too many sugary snacks (the “Twinkie Defense”), White is convicted by a jury of
Voluntary Manslaughter and sentenced to 7 years in prison; the sentence sparks the
“White Night Riots” in protest, with clashes between police and citizens leading to police
cars being set on fire and the entrance to City Hall being battered

January 7 — White is paroled from Soledad State Prison after less than 5 years served

November 1 — The documentary feature The Times of Harvey Milk, directed by Rob Epstein and
produced by Richard Schmiechen, screens at the Castro Theatre

March 25 — The Times of Harvey Milk wins the Academy Award for Best Documentary Feature
October 21 — Dan White commits suicide at home, in his garage

June 14 — Time Magazine names Harvey Milk one of the “Time 100 Heroes and Icons” of the 20™
century

May 19 — California State Assemblyman Mark Leno (D — San Francisco)’s sponsored bill to
permanently mark [Milk’s birthday] May 22 as Harvey Milk Day (as a day of special
significance, not a state government holiday) is passed by the State Assembly

May 22 — On what would have been his 78" birthday, a sculpture bust of Harvey Milk,
with accompanying bas-relief imagery and a Milk quotation on its pedestal, is unveiled in
San Francisco; the Memorial stands in the Ceremonial Rotunda of City Hall at the top of
the Grand Staircase, where wedding ceremonies are held, and is the first likeness of an
openly gay person to be permanently ensconced in a civil building in America

August 5 — The California Senate splits along party lines in narrowly approving the
Harvey Milk Day bill, which will soon be weighed by California Governor Arnold
Schwarzenegger



Milk
Background: Milk/Castro

As a politician and activist, Harvey Milk was an aggressive populist. Milk believed in the service
of government to meet the needs of all members of society. He encouraged gay men and women
to come out of the closet, inspired different communities and unions to pool their resources, and
rallied everyone against discriminatory legislation. Speaking not long before his murder about
lobbying for gay rights, Milk said (in the quotation etched onto the sculpture bust of him that
now stands in San Francisco’s City Hall), “I ask for the movement to continue, because my
election gave young people out there hope. You gotta give ‘em hope.”

Milk himself had been given hope by his adopted home of San Francisco, where he lived for a
couple of years before returning to NYC. When Milk and his boyfriend Scott Smith permanently
relocated to San Francisco in 1972, they made their home in Eureka Valley (District 5). This was
a community in transition, soon to be renamed the Castro District (or, the Castro). Eureka
Valley had been the hub of Scandinavian culture in San Francisco until the 1930s, when it
became a primarily working-class Irish neighborhood. In the late 1960s and 1970s, gay men —
some of them hippies — settled in the area. Although this engendered some conflict with the
conservative values of the blue-collar residents, here was one of the few places in America where
gay people could live in relative freedom. Milk and Smith opened a business, Castro Camera, at
575 Castro Street (near 19" Street). The modest photography shop developed into more of a
community center than a successful business. Milk’s gregarious personality and sense of humor
won over many of the district’s residents and shop owners. They would go to his store to discuss
neighborhood issues and concerns. As a small business owner, Milk reorganized the Castro
Village Association of local merchants. So it was that he became known as — his own chosen ID
— “the Mayor of Castro Street.” Milk was also a key architect of the annual summertime Castro
Street Fair, which drew people from all over the city.

The core group around the shop, and around Milk through his later years, included Smith; Cleve
Jones, Milk’s protégé; Danny Nicoletta, who photographed Milk’s world and worked in the shop;
Jim Rivaldo, Milk’s first campaign manager; Dick Pabich, dubbed the “Polish Princess,” a
strategist who became one of Milk’s aides at City Hall; political advisor Michael Wong,
nicknamed “Lotus Blossom;” and Anne Kronenberg, the lone lesbian in this boys’ club, who
managed Milk’s victorious campaign for city supervisor when the Castro itself benefited from a
new elections system and swept its favorite son into the halls of power. That campaign, in 1977,
was Milk’s fourth...

...and his first had been in 1973, during which he remarked, “Taxes and priorities change from
year to year, but freedom does not.” At that time, Allan Baird, a representative of the Teamsters,
was leading a boycott against Coors Brewing Company alleging unfair labor practices. He
approached Milk, asking for the support of the gay community in the boycott. Milk asked for the
Teamsters’ support in return. Baird agreed; the next day Coors Beer began to disappear from
every bar in the Castro and in other parts of the city. From then on, Milk’s name and reputation
were known well beyond the city limits.



Milk
In His Own Write

Every movement needs a hero. As the years pass and the change that hero fought for has been effected, it
is common to forget just how much one person made a difference.

Milk screenwriter Dustin Lance Black first heard about Harvey Milk from a mentor while working in
theater in the early 1990s. A few years later, Black watched the Academy Award-winning 1984
documentary feature The Times of Harvey Milk. He remembers, “Harvey Milk is giving a speech at the
end and he essentially says, ‘Somewhere in Des Moines or San Antonio — which is where I'm from —
‘there’s a young gay person who might open a paper, and it says ‘Homosexual elected in San Francisco’
and know that there’s hope for a better world, there’s hope for a better tomorrow.’

“I just broke down crying because I was very much that kid and he was giving me hope. He was saying, not
only are you okay but you can do great things. This was during a really difficult time for the gay
community, with the AIDS crisis. And that’s the moment I thought, we have to get that story back out
there, we've got to continue the message.”

He adds, “I saw Milk as a charismatic leader and a father figure to his people — some of whom might have
lost their fathers because of their sexuality — who accomplished so much in a short period of time.

“His legacy is telling people, if you're gay, don’t closet yourself. You should see yourself as different in a
great way, and you should aspire to something. Kids today might not know where these gains came from,
but you see them aspiring to be out doctors, lawyers, actors. We've lost some ground in the past decade,
but Harvey’s message can still save lives.”

A few years later, Black had gained a foothold in film and television, working as a writer, producer, and
director. He felt that he could tell the story of the man who has been called “the gay MLK [Martin Luther
King Jr.].” However, he notes, “I didn’t have the rights to a book [on Milk, of which there are several] so I
started to do research on my own. Several industry folks told me to forget about it, that it was too risky.
But my credit card and I pressed on.”

Although a quarter-century had passed, he was glad to discover that many of the people who were close to
Milk and had been instrumental in his efforts were still alive. Black notes, “My strategy from the
beginning had been to make use of firsthand accounts and stories. I knew it would mean a lot of
interviews and trips, but I wanted to find out the details for myself rather than reading it somewhere else
— things a writer can’t get out of a book or an article. Finding that the people Harvey surrounded himself
with were still alive and doing their thing got me excited. I thought, okay, I can write this.”

The first person Black that met with was Cleve Jones, one of Milk’s protégés and among his closest
confidants. An activist on the front lines with Milk, Jones had (and has) led many marches, protests, and
rallies. He is the founder of the Names Project and the designer and creator of the Project’s AIDS Quilt,
the internationally recognized symbol of the AIDS pandemic.

“[Dustin] Lance and I were introduced by a mutual friend,” Jones says. “I was impressed with him
because he’s genuine, kind, and smart — and because he knew who Harvey Milk was.”

When Black told Jones he wanted to pen the story of Milk for the big screen, Jones was immediately on
board; he would ultimately remain with the project all through filming, as a historical consultant, on the
set every day.

“Boy, is Cleve a gift for a writer,” Black says. “I initially interviewed him over two days and filled eight
hours’ worth of little cassette tapes — all of which I transcribed myself, because I couldn’t afford to pay
anyone to do it...”



Over the course of a year, while writing on the first season of the television show Big Love, Black would
drive up from the program’s Santa Clarita base to San Francisco on weekends. Jones introduced him to —
among others — Danny Nicoletta, Anne Kronenberg, Allan Baird, Carol Ruth Silver, Frank Robinson, Tom
Ammiano, Jim Rivaldo, Art Agnos, and Michael Wong. All of these people knew Harvey Milk well and had
been side-by-side with him in the political and sometimes personal arenas.

But, as Black says, “Initially, there was skepticism from a lot of these people.” Others had come to them
before with promises of telling Milk’s story — and that of the gay rights movement in San Francisco — in a
feature film, but still it had not happened in the nearly quarter-century since the Oscar-winning
documentary. A 1999 Showtime telefilm titled Execution of Justice, based on the stage play of the same
name, had concentrated on Dan White (portrayed in the telefilm by Tim Daly) and the slayings of Milk
(portrayed by Peter Coyote) and Mayor George Moscone (Stephen Young) rather than on Milk’s life and
achievements.

Black admits, “It took a lot to convince some of Harvey’s real-life contemporaries that I was someone who
could make this thing happen and that they weren’t wasting their time again. I made these assurances, but
I myself wasn’t really sure I could pull it off. Some of them became like family to me and confided in me
some painful memories, and I was terrified of letting them down.

“Michael Wong, as a key advisor to Harvey, had kept an extremely detailed diary of his interactions with
him. I knew that it would be incredibly valuable; I kept asking him about it. One night after dinner at a
restaurant near City Hall, he flopped this big thick stack of photocopied pages at me. He said, ‘Yeah, that’s
my journal.” It was fantastic.”

Wong’s diary helped Black in his intent to tell the significant personal story in addition to the political
one. The first-person interviews were further backed up by research; there was a wealth of source material
from documents at the San Francisco Public Library’s Gay & Lesbian Center’s Harvey Milk Archives —
Scott Smith Collection and the Gay, Lesbian, Bisexual, Transgender Historical Society’s archives.

If anything, there was too much material; Black says, “You're always looking for the personal story. I
uncovered so many amazing ones that Harvey was directly connected to. But I knew I only had room for
maybe a handful of them, out of hundreds.

“I decided that the structure would be Milk’s journey through a movement which he helped to create,
from the time [in 1972] that he arrives in San Francisco until his assassination [in 1978]. There is a
dramatic framing device with the assassination because I wanted to indicate right away that this was
someone very important who something very bad happened to. That starts the clock ticking, which was in
Harvey’s head as well; in his recorded will, he voices his strong suspicion that he would be killed.
Separately, to his friends, he had said, ‘T don’t think I'll make it to 50.”

Just as he felt all of Milk’s 48 years of life couldn’t be covered, Black concentrated on which relationships
were key to Milk and which ones were representative of the movement that was changing peoples’ lives.
As was so often the case with Milk, the two would converge.

Black muses, “The personal met the political, sometimes beautifully; Harvey Milk had had significant
romantic relationships before Scott Smith, but that was the one that helped lift him into office. I don’t
know that Harvey could have done it without Scott.

“Harvey was personally connected to why he was doing what he did. It wasn’t just about rights or electoral
politics, it was about the fact that he was in love with Scott or he was in love with Jack Lira — and he
wanted that to be okay. He didn’t want to be judged for it. He wanted to have the right to be himself,
because when he was a young man, and even when he first came to San Francisco, it was against the law
to be in a gay relationship, to dance with a man, or to be in a gay bar. So, his is an intensely personal story,
even when it is a political one. As a screenwriter, this was one of those rare chances to tell a story where
the two are absolutely connected. It was politics for the sake of love.”
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The Direct Approach(es)

To put Harvey Milk into cinematic narrative terms, Dustin Lance Black went through numerous
screenplay drafts over a nearly four-year period. “I gave up a lot of nights and weekends,” he remembers.
“During the week, it was, Big Love until 6 or 7 at night, then Milk from 7 to midnight.”

Once he was done, he reveals, “I didn’t have any money to make the movie myself, and I had to get
everyone to sign off on my using their stories.”

“I thought Lance’s script was beautiful,” Cleve Jones says. “It had a very simple, elegant structure.
Harvey’s voice was clear in it; I could hear Harvey saying the words Lance had written.

“I would say to Lance, ‘When you’re ready, I've got a director for you,” but I didn’t tell him who it was. I
knew that if my friend Gus were the director, the film really would be about Harvey and not about the
director.”

Black says, “When Cleve told me his friend who wanted to direct was Gus Van Sant, I said, ‘Oh, that’s
good!”

True to his word, Jones called Van Sant and set up a meeting. Black declined to give him the script at that
meeting until he did one more draft, at which point it was sent to the Oscar-nominated director in
Portland. A week and a half later, Van Sant called Black and said, “Let’s make this movie.”

Van Sant reflects, “The Times of Harvey Milk had set the bar pretty high, but I felt a dramatic version
would be an important continuation. I knew pretty much about the story at that point I got this script, and
there was always a difficulty in telling it because of the many elements of Harvey’s life and the many other
intersecting stories at Castro Camera. But Lance got it in line and wrote a succinct script that was largely
about the politics and less about the day-to-day lives of the characters.

“Harvey Milk is one of the more illustrious gay activists, and since he died in the line of duty, he has
achieved sainthood in the gay world. One reason to make this film was for younger people who weren’t
around during his time; to remember him, and to learn about him.”

Given that many of the director’s films have had as their protagonists people who are not being given their
quarter by society, Van Sant allows that Harvey Milk “fits in with many of those other characters’ outside-
the-mainstream status. Yet this is also the story of someone living in the mainstream, or at least my
mainstream.”

Black was friends with the producing team of Dan Jinks and Bruce Cohen, Academy Award winners for
American Beauty. Both knew of Milk when they were growing up; Jinks’ father had been editor of The
San Jose Mercury-News, which followed Milk’s campaigns and triumphs.

Jinks notes, “I read that Lance had written a screenplay about Harvey Milk and that Gus Van Sant would
be directing it, so I called Lance up to congratulate him and he said, ‘You know, we don’t have a producer.
Would you be interested in reading this?’ I said, ‘Are you kidding? Absolutely!’

“I mean, here’s a guy who made a difference in the world, fighting against prejudice at an important time
in the history of gay rights. The movement had a leader in place who was effective at stopping something
that really needed to be stopped.”

Cohen adds, “When we read the script, we were unbelievably excited because we thought, ‘Finally! This
important story about a hero is going to get to the screen with a strong script and the perfect person to
direct it, and if we can help to get it told that will be incredible.’ It’s both an intimate and an epic story.
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“We felt that the film could be moving and entertaining, whether you know Harvey’s story or not. This
man was not your average politician; he came out to San Francisco with Scott Smith with the goal of
expressing himself and living his life and being out and creating this new world for himself there. He
didn’t have a plan to go into politics, but he felt he could make a difference. And here we are, in a
presidential election year where the theme is change...”

Jinks remarks, “One of the benchmarks of the script is authenticity, since Lance researched it extremely
well. The script tells Harvey’s heroic story so powerfully — but also hilariously, and sexily. Combine that
with the confirmed involvement of a world-class filmmaker, and we immediately said, “‘We have to be a
part of this.”

Jinks, Cohen, Black, and Van Sant convened to talk about their next steps. Van Sant discussed his plan to
use archival and news footage at certain points in the movie, not merely before or during the end credits
as most biopics do, an inspiration that Jinks found “marvelous.”

For instance, the actual announcement by Dianne Feinstein (then the president of the San Francisco
Board of Supervisors, now a U.S. Senator) on the steps of City Hall of the assassinations of Milk and
Mayor Moscone “is such an iconic image that we didn’t want to attempt recreating it,” says Jinks. Actress
Ashlee Temple was cast as Feinstein for newly filmed narrative/linking scenes, but that 1978
announcement to the press was, says Cohen, “such a powerful moment in history that we decided the best
way to convey the shock and horror of that moment was to let it speak for itself.”

Joining the coalescing project was the new production and financing company Groundswell Productions.
Groundswell principal and founder Michael London, an Academy Award nominee for Sideways, had
found himself drawn in by the personal and historical detail captured in the screenplay.

He remarks, “In reading Lance’s script, I brought my own history to it. I had gone to college in the Bay
Area and spent a lot of time there. I was aware of how essential Harvey Milk was to the city, and to the
community that was building there at the time.

“He was an extraordinary American hero — at a time when we didn’t have a lot of them; we don’t today,
either. Very few times in your career do you get the opportunity to be involved with a story so powerful
and timely with artists of the caliber of Gus Van Sant and Sean Penn.”

Penn had leapt to the forefront of everyone’s minds as the project coalesced. Cohen notes, “He has this
way of just inhabiting a character where you couldn’t find the actor underneath if you tried.”

Jinks adds, “Sean likes to be surprising in everything he does, and I think he can do anything.”

Van Sant knew the Oscar-winning actor — who now lives in the Bay Area — and sent the script to him.
Penn responded even quicker to the script than Van Sant had, and within a week, Black and Van Sant
were meeting with him to confirm the project. Penn wanted assurances that the filmmaking team would
be as authentic with Milk’s personal relationships as they were with his politics.

Black admits, “We were mindful of whether a lead actor would take risks. But Sean said ‘Let’s do it right.
Let’s tell it like it is.” Sean made a real effort to make it as true as possible. He is dedicated to accuracy, and
he wound up completely embodying the mind and spirit of Harvey Milk.”

Jones states, “When I heard that Sean Penn had agreed to do it, I started whooping and hollering and
running around my living room like a madman. He’s one of the great actors of our time.”

Jinks said, “Every day on the set, it became this thrill for all of us to see Sean transform himself into
somebody who was really so much Harvey. The people who were in Harvey’s life and have been involved
in the film were astonished at the transformation.”
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Van Sant comments, “Sean brings real old-time intense excellence in portraying a character on the
screen.”

Cohen says, “Milk lifts and soars on Sean Penn’s performance as Harvey Milk, whom he embodies. There
were moments where it was important to Sean that he deliver a certain line or speech exactly as Harvey
did it. On the set, I had goosebumps watching that happen.”

Penn remarks, “There was not only an excellent script to be guided by here. There was also a good amount
of archival material. I fell in love with Harvey, with this person, this spirit of this human being, which
transcended my own agenda as an actor.

“Gus Van Sant is a director who never makes a bad movie, so as an actor, one feels enormous faith in his
»
process.

The production came fully together once Focus Features committed to co-finance the movie with
Groundswell, and to take worldwide distribution rights. London comments, “Everyone at Groundswell
and Focus had an emotional connection to the story; we all felt the urgency to tell it.”

Real Life/Reel Life

Michael London notes, “A rule in the making of the movie was, if people responded without equivocation
to the project and wanted to be involved, then we wanted them.”

Given just how many real-life personages would be portrayed on-screen, casting would be even more
crucial than usual to a feature film. Francine Maisler was engaged as casting director.

Bruce Cohen elaborates, “Actors wanted to be part of the film that finally told Harvey Milk’s story, and
were also jumping at the chance to work with Gus and Sean. We cast sexual-preference-blind — which is to
say, we have straight actors playing gay people, gay actors playing straight people, gay actors playing gay
people, and straight actors playing straight people. We felt that for this movie to have not included all
those different permutations would have been a mistake.”

Beyond even the sexual-preference-blind casting, the roster proved to be full of surprises. As Dustin Lance
Black had found, many of the real-life people who knew Milk best were still alive; therefore, the actors
were able to spend time getting to know the people they were about to portray. In a testament to Milk’s
legacy and to the filmmakers’ enthusiasm and care, Milk’s long-ago friends and compadres spent a
significant amount of time on the set. Cohen marvels, “These people have helped our movie come together
and come to life.”

Black reflects, “Having already spent so much time with them during the research, one of my prime goals
during production was to make sure they got involved with everyone as much as possible, whether it was
in the wardrobe process or just being there on the set.”

Some ended up in front of the cameras, too; Dan Jinks remembers, “Gus said ‘Why don’t we get the real
Tom Ammiano to play the role of Tom Ammiano?’ Then he had the idea to get Frank Robinson, Harvey’s
speechwriter, to play himself hanging out in the camera shop and participating in marches and rallies.
Then Harvey’s Teamsters Union ally Allan Baird agreed to play himself when Gus asked him to. They were
in Harvey’s world back in the day, and now would be again.”

Others played not themselves but people close to them and/or Milk. While Emile Hirsch plays Cleve
Jones, the real-life Jones plays a cameo role as another real-life activist and Milk supporter, Don Amador.
Carol Ruth Silver plays Thelma, a volunteer staffer through all of Milk’s campaigns for supervisor. Silver
(now director of Prisoner Legal Services for the City and County of San Francisco) herself served on the
Board of Supervisors and was staunchly allied with Milk; actress Wendy King portrays Silver in the City
Hall sequences in the movie.
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Over the years, Gus Van Sant has worked with all manner of actors and non-actors. He offers, “Whether
they are seasoned pros or newcomers, as a director I talk to them in a similar way; we discuss stage
direction, emotion, other characters, and the overall story. Part of this is because I was self-taught and
have always used non-actors in my films.”

Jim Rivaldo, the political consultant who was such a key architect of Milk’s campaigns, had met not only
with Black but also with his on-screen portrayer Brandon Boyce before he died in October 2007 (three
months before filming began). Boyce remembers Rivaldo as having “a very dry sense of humor. In
researching his life, I found that he had a madcap spirit, but he backed up what he believed with his
actions.”

Rivaldo’s longtime colleague, Dick Pabich, had passed away several years prior to the start of filming on
Milk. A vital strategist on Milk’s campaigns, Pabich also worked in City Hall with him and Kronenberg.
Actor Joseph Cross, cast as Pabich, marvels that “Jim and Dick did things with the ads for Milk’s
campaigns that hadn’t been seen or done before. Their company, Rivaldo/Pabich and Friends, went on to
work with all sorts of political underdogs. Brandon Boyce and I worked closely together on establishing a
dynamic for them.

“Most helpfully, Anne Kronenberg had me over for dinner and talked to me about Dick. She said that he
was super-smart, didn’t have time for anyone’s bulls—t, and loved wearing very nice clothes. Meeting
Anne, and Cleve and Danny Nicoletta, I was able to understand the power of the community and also how
excited and scared they all were during those times. Watching this movie, I think that people are going to
understand a lot more about gay culture and the fight for their rights.”

For all the real-life figures who had shared their stories with Black and lent their support to the project,
Milk was like a time machine back to the birth of a movement in which they were a part. Some of them
have moved on to different places and parts of their lives. Milk supporter Gilbert Baker, the creator of the
LGBT movement’s iconic and inspiring Rainbow Flag, now lives in New York. Cleve Jones resides in Palm
Springs. Anne Kronenberg remained in San Francisco and is now Deputy Director for Administration and
Planning of the city’s Department of Public Health.

Bringing things perhaps fullest circle is Tom Ammiano. Once a schoolteacher who fought back and came
out when targeted by the Proposition 6 initiative that Milk and his colleagues worked tirelessly to
successfully defeat, Ammiano himself is now a San Francisco city supervisor — as Milk was.

Ammiano reports, “Sean would look and sound more and more like Harvey every time I saw and heard
him — especially with Harvey’s New York accent.”

Similarly, Baker filmed a small cameo role (more or less playing himself, as a Milk supporter) and visited
the set, but he says that when he “saw Sean, I had to stop in my tracks. For a minute I thought I was
looking at Harvey. I looked into his eyes, and I thought he’s really got that sparkle, he’s got that charisma.

“Harvey would call me up and say, ‘I need a banner for a march,” and I would make one. It’s funny; here I
was making them again in San Francisco for this movie! My friends who call me ‘the gay Betsy Ross’ say,
‘You never sewed that well in 1978.””

Kronenberg confides, “I didn’t know whether I could even be on the set, whether it would be too painful.
It was the exact opposite. For three decades, I had put a wall up because of losing my friend, my mentor,
my father figure. But by blocking the pain, I had blocked all of these great times that I was now able to
relive. Sean would take my breath away — on the set, he looked like Harvey and he had the mannerisms
down.

“When they filmed the victory election night scene, Gus said, ‘Come on, Anne, you have to be in the scene.’
So there I was, partying on election night 1977 for a second time. How many people get to relive their lives
30 years later?”
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Dan Jinks marvels, “All of them would come by and share with our cast what happened, and how it was.
They would sit down with our wardrobe department and say, ‘Well, this is what I wore on that day,” or
they would say about a scene, ‘I was standing over there in Castro Camera that day.” Sometimes they
would have pictures.”

Van Sant was careful to integrate this fidelity with his style of filmmaking. He clarifies, “The way I make
scenes seem real is to try and not be too overly dramatic. This way, the moment seems like it’s really
happening. It’s a naturalistic quality that is just my style; for me, it’s what makes a scene work.”

Cohen adds, “We were already striving for as true-to-life a recreation of the story as possible in the sets,
the costumes, the performances, and the dialogue. Since these are the people who have very detailed,
sometimes painful but also beautiful memories of what really happened, that helped us recreate so much
more; there was this whole other layer of meaning and truth and beauty in making Milk that you don’t
usually get on projects. It was extraordinary.”

One of the most extraordinary days on location came towards the end of filming; over 3,000 volunteer
extras from around the Bay Area showed up to recreate the 1978 Gay Freedom Day Parade, where the
recently elected Milk and the debuting Rainbow Flag were both prominent.

Kronenberg recalled how she drove Milk (who was up top, not seated next to her) in his old Volvo down
Market Street, with an emergency escape route to the nearest hospital — should he be attacked or shot —
already mapped out. Instead, a different threat materialized that day; “Some queen with a snake came
running up to the car to show it to Harvey. I hate snakes, and was so scared that when the snake started to
slither down through the sunroof, I panicked and gunned the engine!”

Frank Robinson’s career as a writer has encompassed not only numerous books (including The Glass
Inferno, used as a basis for the blockbuster movie The Towering Inferno) but also speeches for Harvey
Milk. A point of pride came during filming while he sat on steps behind a podium where Sean Penn was
delivering Milk’s famous speech in which he taunts anti-gay crusader Anita Bryant by opening with “My
name is Harvey Milk, and I want to recruit you.” Hearing it said aloud anew, Robinson grinned and said,
“I wrote that!”

On another day, there was a recreation of a lavish birthday party for Milk — which would be his last.
Although Milk loved opera, 1970s disco icon Sylvester (played in the film by performance artist Mark
Martinez, a.k.a. Flava, in his feature debut) performed his classic “You Make Me Feel (Mighty Real)” for
his friend Milk at the party. Those who were there also remember how the guest of honor had a joke
played on him — getting pies in the face — that he had always enjoyed playing on others. Danny Nicoletta
remembers, “Harvey got five pies in his face that night; I was one of the people throwing them. On the set,
I sat in the corner weeping, because to hear Sylvester’s music again and watch all this was amazing and
terribly poignant.”

Similarly, reports Jones, “I cried every day during the first week of production. When Josh Brolin walked
by me as Dan White, it was horrifying. He said to me, ‘The look on your face tells me everything I need to
know.””

Brolin reflects, “I read the script and cried at the end. This is a love story, a civil rights story, and a
coming-of-age story. I then watched the documentary feature with my daughter and was extremely moved
by that. I said yes right away to doing this movie. Harvey Milk was willing to put himself in harm’s way for
the betterment of people’s moment on earth, and we should not forget how George Moscone made a lot of
things happen for Harvey.

“What had a huge impact on me was speaking to family members and also to Frank Falzon, who was a
friend of Dan’s and — as homicide inspector —took his confession. I think Dan was kind of myopic in the
way that he only saw what was right in front of him; sadly, he didn’t have that macro picture to
understand politics for what they were, to understand that this may not be your time this year. Other
things were coming up; women’s lib, gay rights. If he waited it out and took a back seat for a little while,
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then he probably could have made a major difference for his constituents in the future. He had
insecurities that were very deep.”

Department head make-up Steven E. Anderson notes, “I created a pair of sideburns for Josh that fit him,
his hair color, and the shape of his face — yet pushed him into Dan White. Josh would go through the hair
department, have his hair dressed in that wonderful little side part. I would widen his forehead, bring out
his eyebrows, and the minute I would stick the sideburns on, he was there. He went to a dark place and
became Dan.”

London remarks, “Dan White is a mystery, yet Josh got under his skin. A key for him was that Dan really
wanted to be liked.”

Cohen offers, “Josh brings a humanity to Dan. We didn’t want any of these people to be portrayed one-
dimensionally. These were living, breathing human beings and we wanted that.”

Similarly, Diego Luna acknowledges that in playing Milk’s (last) lover, the late Jack Lira, “I wanted to
portray him in a fair way. I know a lot about him without really knowing him, because every Mexican goes
through a struggle here; imagine being gay and Mexican at that time. I believe he was a bit lost, and
searching for someone to take care of him. I decided not to contact his family, but I talked a lot with
Danny Nicoletta and Cleve Jones and then developed my own take on who Jack was.

“Sean Penn was so generous to me, and knows what’s good for the film. He understands what acting is
about; it’s about communicating. I could find him there every time in our scenes together.”

Having recently been directed by Penn to great acclaim in Into the Wild, Emile Hirsch would now again
be collaborating with him, this time as fellow actors. Hirsch states, “Working with Sean was incredible.
Because of our intense relationship on Into the Wild, I wondered what it would be like suddenly acting
with him, because at that point he was only a director to me. But all the things that made him brilliant as a
director, like his instincts and insight, he brought to every second of every scene — and instead of me alone
so often like I was in Into the Wild, I had someone to play with.”

In Into the Wild and other previous features, Hirsch had played real-life figures. But, he notes, Milk “was
the first time that I was ever able to portray someone who was also on the set every day. Any question I
had was just a few words away from being answered at all times. Cleve Jones is endlessly funny and
deeply caring about everyone around him. The man just has a magnetic charisma; he can go up to the
most uptight conservative guy, and after five minutes they’ll both be having a laugh.”

Jinks reports, “Even off-screen, Emile would be doing Cleve-isms, and when he would improvise a bit on-
screen it would be something that we knew the real Cleve would say!”

London comments, “Emile is such a bold, daring actor. He’s come of age before our eyes on film. On this
movie, he went after the challenge of learning about, from, and with Cleve. He took in the essence of what
Cleve is about. The portrayal is seamless and authentic.”

The lone prominent female role in the story went to Alison Pill. Jinks states, “I've followed her career for a
few years now, especially in the New York theater world. She’s so gifted. A lot of people haven’t heard of
her yet, but they will. She’s great as Anne Kronenberg.”

Pill was able to spend plenty of time with the woman she was portraying. The actress marvels, “Anne is a
powerhouse. For the scenes where I'm playing her coming to work on the campaign, she advised me, ‘You
have to walk in there and own it; talk to these people like you know what you’re doing!” She had to fake it
for a little while, but then figured it out and became incredibly organized. Part of that came from meeting
with Harvey for two hours early in the morning each day, before everyone else came in.

“She and I talked about what it’s like coming into a group that is already so settled. Now, I had met a lot of
the actors when I first came for rehearsals, but for the first couple of weeks I wasn’t filming. So, I too was
coming into a group of people as the only girl and had no idea what to expect. Like political campaigns,
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film sets have odd hours and on this one we had a great deal of fun in the trenches together; sometimes
we’d just want to watch Sean Penn work but we’d have to remember that we too were in the scenes.”

Black reports, “Anne, Cleve, and all the real-life people created a camaraderie with and amongst our cast
that mirrored what must have existed in the real shop back then.”

For another of the real-life portrayals, Lucas Grabeel, known to millions for his role in the High School
Musical features, impressed the filmmakers at his audition for the role of Danny Nicoletta, and continued
to do so through all phases of production. Black reports, “One weekend day, we did a read-through of the
script before several actors had arrived on location. I read the stage directions — and Lucas, in addition to
his own, played every role in the script for those actors that weren’t there. He then proved even better
during filming than at the audition — and the bar was high, what with Danny on the set watching him...”

Grabeel notes, “This project was the first knowledge I'd gained of Harvey Milk. What drew me to his story
was that he fought for everyone being treated equally. As soon as I booked the part, I read up on the
history and did my research. Danny, in his photographs, has this unique style of capturing the essence of
people and events. I was extremely fortunate; seeing his pictures and talking with him helped me get a
sense of what the Castro was like in the 1970s. It was a place where it wasn’t about believing what
everyone else thought; it was about believing in yourself.

“On the set, I started taking a few pictures myself. I'm using the same kind of 35mm camera that Danny
used back in the day. I was worried they were all going to come out completely dark, but actually they
turned out pretty well!”

Another franchise star, the Spider-Man movies’ James Franco, portrays the late Scott Smith. Milk’s most
loyal lover and supporter “was called ‘the widow Milk’ by some,” notes the actor. “After Harvey was
assassinated, a lot of Scott’s life became about preserving Harvey’s memory. [The Times of Harvey Milk
director] Rob Epstein showed me interview footage of Scott that didn’t make the final cut of the
documentary, and I got a good sense of who he was. They had broken up by the time Harvey was elected,
but they still cared about each other; Harvey thanked Scott in his election-night speech.”

Nicoletta remembers, “My remembrance is that Harvey and Scott were profoundly and poignantly in love,
but it was also very tumultuous. The pressures of the campaigns would manifest in extreme passionate
arguing.”

Jinks remarks, “I think audiences will be surprised by James in this role, which he plays so sensitively.
Part of the emotional core of Milk is the relationship between Scott and Harvey, and how it was affected
by Harvey’s political career.”

Franco states, “Harvey Milk was one of the brave ones, and making the film where the events happened
was an incredible experience. Gus and Sean have been heroes of mine for years, so as an actor I couldn’t
have asked for anything more.”

As a non-actor, Robinson wound up getting a Screen Actors Guild card on Milk in part because, he
reveals, “Franco is a real agent provocateur; I was in the scenes in the shop to be seen, not heard, but he
would nudge my foot and address me — ‘Hey, Frank...” — and, having written dialogue for 50 years, it
would come out naturally...”

Upon being cast as the city’s mayor, Victor Garber did research on his role and found “the whole period of
history just so intriguing. I felt honored to be a part of this movie and to be playing an extraordinary man
like George Moscone. He believed in freedom for all, and civil rights.

“Individuality must be celebrated, and people must be reminded of that. There is still a struggle for so
many young people today. Hopefully, Milk will awaken the need for people to do something against
intolerance and bigotry.”
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Kelvin Yu, cast as Milk’s close advisor Michael Wong, spent time with the man he would be portraying but
also availed himself of the journal that had been such a help to Black. The actor reports, “It’s like 370
pages, all in first person, and Michael’s bulls—t meter is perfect. In Harvey, he saw somebody who was the
real thing.

“The journal provided Michael’s own point of view, and I talked to other people as well. Michael was a
rebel, and he did it in ways that are more substantial and less cosmetic than what people would think
being a rebel is like. He was galvanized to use the political system to fight for civil rights, with voting and
with democracy.”

Wong, who emphasizes that today he “is not interested in any politics,” states simply, “I hope the film will
show that you can be an ordinary person who happens to be gay and who can do something extraordinary
like Harvey Milk did.”

Hirsch adds, “Milk will inspire anyone who has ever been hard up without a spot of luck in sight, or has
ever felt like an underdog.”

Rolling

Dustin Lance Black muses, “The first day of shooting was the day I finally breathed a sigh of relief.
Something I had started four years earlier was coming to fruition. We had done it; it was really happening.
I started crying when we saw a rainbow that day. Cleve Jones had tears in his eyes, too.”

Jones elaborates, “It was the worst possible morning, drenching and cold. We were out in the Excelsior
District [Dan White’s district] to shoot the first scene. Two minutes before the cameras were to start
rolling, the clouds parted, the sun came out and this enormous rainbow appeared over the set. A sign, I
thought.”

Gus Van Sant and his frequent cinematographer Harris Savides were unfazed by weather concerns — and
not always bound by convention. Embarking on their fifth movie together, Van Sant notes, “Every picture
that Harris and I have done has been in a journey in terms of our figuring out how we’ll be filming it. For
Milk, we knew it would be different than the smaller films we’ve made together.” Despite the larger scale,
the director and cinematographer did not avail themselves of storyboards, and hewed to their
collaborative and exploratory approach.

Van Sant adds, “Each time, I think we start out knowing that the possibilities are endless; we then pare
down which possibilities are interesting to us. Sometimes we reference films or photos. We consider
everything, and end up with a handful of ideas we like.

“Frederick Wiseman was an inspiration for us on Milk, and was on our earlier pictures Elephant and Last
Days, too. The reason that we like him is that he is usually shooting something completely compelling and
somewhat rough, because the situations he is filming in don’t allow elaborate equipment or lights. Yet he
is completely relaxed in the face of very intense places and people. Now, Wiseman is a big influence, but
we have a few others — you can see a little Robert Flaherty in Milk.”

Bruce Cohen reports, “Certainly, some of the excitement of making Milk was recapturing the look of the
1970s, as part of bringing an authentic feel to the film. Gus said, ‘How about Harris Savides’ and we said,
‘Yes, please.” We knew he had done brilliant work not just with Gus, but also recreating landscapes of the
1970s in American Gangster — also with Josh Brolin — and Zodiac. With Harris filming this movie, you
are going to feel that you are a part of something that is happening right now, not sitting back and saying
‘Oh, this happened a long time ago.”

On the set, Black reports, “I learned so much from watching Gus. His style is different than any other
director I've worked with — it’s very organic; he steps back and understands how to let things happen and
find the unexpected. He allows the actors and artists around him to discover things.”
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Dan Jinks remarks, “This is not a director who says things necessarily just to be heard. He says things
when it is necessary to — and, as a result, everybody listens. It may be just a couple of words, but you’ll
then know what he’s looking for.”

Alison Pill enthuses, “It’s sort of flying by the seat of your pants. A lot of times two cameras will be filming
at once. With the huge element of trust, it’s the most inspiring way to work because you have to be present
in every single moment during the entire day.”

Emile Hirsch offers, “Gus makes you use your own legs as an actor, instead of being a crutch that never
lets you find them. Because of that, his actors are always pushed to be brave and trust their instincts like
they’ve never done before. He is extraordinary to work with.”

On Location

Milk was filmed entirely on location in San Francisco (where Harris Savides had also worked extensively
just a couple of years prior as the cinematographer of Zodiac) with a home base at Treasure Island. For
the filmmakers, it couldn’t have been done anywhere else. “The spirit and energy of this film is San
Francisco,” Dustin Lance Black says. “The film was made the right way, in the right place.”

Mayor Gavin Newsom and the San Francisco Film Commission worked closely with the filmmakers,
coordinating with executive producer and unit production manager Barbara A. Hall to ensure that the
production had every access to the city. This included filming in and at City Hall; however, the production
respectfully declined the mayor’s offer to film in his own office, mindful of the city’s need for him to be in
it. Milk further benefited from the city’s film production incentive program, “Scene in San Francisco,”
which Mayor Newsom had signed into legislation in May 2006. The mayor cites Harvey Milk’s story as
one that “must be told. His spirit and legacy manifest today in real change.”

Bruce Cohen adds, “All of us felt from the very beginning that San Francisco was a character in the story.
The story changed the city forever, and is woven into its history and its fabric.

“We went looking for a place we could recreate Castro Camera, and we ended up going to the exact
location where it used to be, at 575 Castro Street. We went into this shop and said, ‘Can we kick you all out
for nine weeks and turn this back into Harvey’s camera store the way it looked in the 1970’s, and film
here?’ It was like taking history and making it feel like it was happening again right now.”

The owners of 575 Castro Street, which is now a gift shop called Given, were happy to comply. Production
designer Bill Groom and his team of art directors and set decorators protectively “built fake walls about
three inches in,” Dan Jinks reveals. “But the look is exactly the way that Castro Camera looked back then.”

Upon seeing the complete re-creation, some people who were there the first time had highly emotional
reactions. Michael Wong, whose diary had been such a boon to Black during the screenwriting, was one;
Black remembers, “I called Michael to come see the camera shop. I knew he probably didn’t want to, but
that he would later regret it if he didn’t. He came in and walked around. When he got to the back and saw
the printing press that Bill Groom had made sure was the exact model that Harvey had been lent for the
victorious election, Michael stepped outside and started to cry, and he is not a particularly emotional guy.
He turned and hugged me and said ‘Thank you,” and that got my waterworks going too. It was one of the
most meaningful moments for me on Milk.”

Members of Milk’s inner circle found themselves hanging out at “Castro Camera” all over again. James
Franco remembers, “They would walk in, and they would get a look in their eyes; it was almost like they
were time-traveling. This one shop played such an incredible part in the worldwide gay movement.”

Danny Nicoletta notes, “Propelled by the urgency of the politics of the time, the Castro was a very vibrant,
socio-artistic epicenter. The camera store reflected that. You might come in to drop off film, and then stay
to talk about opera or politics, or to put up a poster saying come in and register to vote.”
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Groom and his staff availed themselves of the research and recollections. He states, “We all felt very
fortunate to be part of this project, and we shared a responsibility to tell this story as truthfully as we
could. Over and over, I would try to catch Lance on a possible inaccuracy in the script — but I never could.
He was so well-researched that he became the person we went to with questions, but all of the people who
were with us and were around then had memories that helped us recreate everything. We were working
already from thousands of photographs and hours of film and video, but everybody helped us interpret
those materials. There were a lot of ‘aha!” moments along the way when someone stepped in and put the
pieces together.

“We would even dress the insides of drawers so that the actors would be surrounded by welcoming
atmosphere and things they could make use of — especially since Gus Van Sant’s style can be
improvisational, like jazz.”

Groom marvels, “People who have been in the Castro for a very long time just started coming forward
with, not only photographs, but objects from Harvey’s camera store; actual signs that were hanging in the
windows, for instance.”

But much had to be re-created, too. Groom remarks, “The camera store is full of movie film, print paper,
developing chemicals, and materials that doesn’t exist anymore. All of those labels had to be created. So
we had a graphic designer and printer in our department and we were producing all of that material in-
house.”

Set decorator Barbara Munch, herself a Bay Area resident, adds, “I have a warehouse full of things, and
everyone would say to me that it would never be used on a film. On Milk, we used it all! We built certain
pieces of furniture to match the research. Other pieces we found, like the red Art Deco couch that
everybody would hang out on.”

The department did its job so well that, as art director Charlie Beal laughs, “One day, three young women
tourists came in wanting to buy a battery for their camera. I suddenly felt like Harvey was there, and was
about to try to get them to register to vote.”

Michael London affirms, “Bill, Barbara, Charlie, and the crew did the best kind of work — not showing off,
but helping everyone live inside that world. Being in the camera store was a highlight of being on the set;
it brought back some vivid memories of 1978 San Francisco.”

Cohen reports, “The Castro Street merchant’s association and its members were so supportive. Luckily for
us, very little on Harvey’s end of the block had changed structurally.” Some shops had both changed and
stayed the same; Swirl wine shop was reverse-aged into McConnelly Wine & Liquors, for a scene where
Milk brings in gay customers to unify the neighborhood.

Groom adds, “San Francisco’s Gay and Lesbian Archives houses photographs that were a vast resource.
We dressed two blocks of the Castro, about 50 storefronts from 17" Street to 19" Street. Different sections
of the block were dressed differently, because we were covering six years in San Francisco’s history. Some
sections of certain blocks were dressed for 1972 and 1973, while other sections were dressed for 1976 or

1977.”

Jinks remarks, “Gus didn’t want anything inexact or incorrect. If we had a sign for a business up, it was
because that business was open in the year the scene was taking place — per the research.”

Costume designer Danny Glicker and his staff made copious use of the various collections of photographs,
too. Glicker notes, “From a strictly visual standpoint, my guardian angel was Danny Nicoletta. In the
1970s, San Francisco was the place where cultural change was exploding and constantly evolving. The
energy there just attracted more energy. As a costume designer, this was an enormously appealing
challenge. It was important to be detail-driven as opposed to having a grandiose concept.
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“I love old clothes and whenever possible will use the real thing. Getting skintight “70s jeans for everyone
was a huge challenge because bodies have evolved since. I went to some serious dumps to look for jeans —
and sometimes we had to pay large amounts of money to get beautifully broken-in Levi’s from the 1970s!”

Glicker adds, “I feel that the clothes give us insight into why someone wants to look good and what they’re
hoping to achieve by dressing a certain way. It wasn’t all about glamour then, but a sense of openness.

“Harvey’s relationship with his clothes was not that different from a lot of people’s in the Castro; they had
very little money. One of the first things that Cleve Jones told me, and this is reflected in the movie, is that
Harvey always had the same few items of clothing on. When he needed more clothing for his political
career, he bought a couple of suits at secondhand stores and would wear them consistently. His shoes
would have holes in them, and when he was being carried out of his office after being assassinated, Cleve
saw shoes on with holes in them and knew it was Harvey. We had an entire book, a binder, on Harvey.
Based on the research, if a scene corresponded with an actual outfit, we labeled it. I had a copy and Sean
Penn had a copy.

The other actors were sparked by their research, too. Glicker says, “I looked forward to the actors coming
to me with ideas. Some of them wore items from the real people they were portraying. For instance, Alison
Pill in many scenes wears an earring that Anne Kronenberg wore every day back then; Lucas Grabeel wore
one of Danny Nicoletta’s own vests; and, perhaps most touchingly, George Moscone’s son Jonathan
brought one of his father’s ties to the set so that Victor Garber could wear it for the scene in which the
mayor swears in Harvey as supervisor.”

Today’s San Franciscans found part of their city going back in time for weeks on end. Baker’s Rainbow
Flag, which now adorns streetlights, had to be temporarily removed or covered up because much of the
film takes place prior to its 1978 unveiling. Seeing resurrected hot spots like Aquarius Records, China
Court, and Toad Hall, people did double takes. Stories were told, memories were exchanged, and the
excitement of a time of change and realized potential was palpably recalled. As ever, Harvey Milk was
bringing people together.

The Castro Theatre movie house had its facade and sign redressed to look as it did during the 1970s; in a
more permanent upgrade, the neon marquee was repainted and restored — and the cinema now looks
better than it has in 20 years.

With Rob Epstein’s help, the production arranged a screening of a restored 35mm print of The Times of
Harvey Milk at the Castro Theatre (where the film had first screened for San Franciscans in 1984) for
extras just prior to filming of a march and rally led by Milk.

On February 8", 2008, one of the most important sequences was filmed. This was a re-creation of the
peaceful candlelight vigil march which united tens of thousands of San Franciscans — of all ages, races,
and sexual orientations — as they struggled to cope with their shock, grief, and rage over the murders of
Harvey Milk and George Moscone by Dan White.

The production was able to engage several thousand extras. There were a number of people in the march
re-creation who had marched the night of November 27, 1978; and, as they had 30 years prior, Cleve
Jones and Gilbert Baker were among those putting out calls for San Franciscans to participate.

London says, “It was as if the city had stopped again, 30 years later. There was an outpouring of people. It
wasn’t people who just wanted to be on film; from the moment they started walking and the cameras
started rolling, you felt why they were there. You felt the loss, and the actors did, too.”

Jones remembers that November night in 1978, when “we marched in absolute silence down Market
Street. It was gay and straight, black and brown and white, young and old, people who were so devastated
by the loss of these two fine men who had loved this city so deeply. Every year on November 27", we have
re-enacted the candlelight march.
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“We made history on those streets and now we’ve done it again. I look into the crowds and recognize some
people from 30 years ago. It’s bittersweet, because this neighborhood was decimated during the AIDS
pandemic; there are thousands upon thousands of people who marched with us then and who are no
longer with us. I'm so glad to be alive and to see that this movie finally happened.”

Gus Van Sant marvels, “It was wonderful to have the help of so many San Franciscans. They really got into
it and were an enormous help.

“Thank you, San Francisco.”

Milk’s Legacy Today

The cumulative effects of Harvey Milk’s breakthroughs remain in the culture and politics of today. The gay
rights movement has come a long way, but the pendulum continues to swing.

Some countries (Canada, Spain, Denmark) have legalized same-sex marriages. Some American states like
Massachusetts and California have followed suit. But in an election year, much is still to be decided — with
people’s lives and loves to be directly affected.

Outgoing U.S. President George W. Bush supported the Federal Marriage Amendment that would have
changed the U.S. Constitution to prohibit the legal recognition of same-sex marriages. The proposal did
not make it off the Senate floor.

Dan Jinks comments, “You hear about kids who are coming out to their parents in high school, and you
hear about out people running for public office. How far we have come in 30 years is largely due to
courageous people like Harvey Milk.”

Bruce Cohen remarks, “Harvey Milk’s story shows what one man can accomplish, and also shows how far
we still have to go.”

Dustin Lance Black adds, “For me, Harvey’s greatest legacy is that his story of hope has saved, and will
continue to save, lives. I consider myself to be one of them. There are still kids out there who are coming
out, and who need to know that there are gay heroes and gay icons. It is my hope that Milk further
solidifies Harvey Milk’s legacy of saving lives.”

Cleve Jones states, “It is important for us to know our history and, as much as we can, to learn from it. I
am sometimes fearful that the new generation is so unaware of how many people had to struggle so long
and so hard to have the beginning of freedom that we have now, though our struggle is not complete yet.
History is full of examples where people who thought they were free, thought they were prosperous,
thought they were secure, found out overnight that they were living in a fool’s paradise. We are winning,
yet all this could be taken away in the blink of an eye.”

Memories of Milk

Harvey Milk: [1977 speech;] I was elected to open up a dialogue for the sensitivity of all people, of all the
problems. The problems that affect this city affect all of us.

[1978 Gay Freedom Day Parade speech;] Wake up, America...No more racism, no more sexism, no more
ageism, no more hatred...No more will we be harassed, no more will we stay in our closet...No more!

[1977 recorded will;] I fully realize that a person who stands for what I stand for — an activist, a gay
activist — becomes a target or the potential target for somebody who is insecure, terrified, afraid, or very
disturbed themselves.

Frank Robinson: He considered himself to be in a safe house when he was in City Hall. There were cops
all around; who was going to plug him, another supervisor? Yeah, you bet your a--, another supervisor.
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Cleve Jones: He made that [1977 recorded will] audiotape to be played in the event of his assassination.
I teased him for it, but he foresaw clearly what was going to happen.

When I was standing in that lake of candles in Civic Center Plaza the night Harvey was killed, I made a
promise to myself that I would do whatever I could for the rest of my life to make sure that his name was
remembered.

What I would like people to know is that Harvey was an ordinary man. He was not a saint. He was not a
genius. His personal life was often in disarray. He died penniless. And yet, by his example and by his
actions, he most certainly changed the world. And again we see that history is full of examples of ordinary
men and women who, by speaking the truth, by their own courage, do in fact change the world. At this
time in our country’s history, people of all ages, races, and backgrounds need to understand what one
person can do.

Gilbert Baker: We all felt that we were going to change the world. Harvey had the ability to inspire you.
He gave voice to our rage and to our hopes. [Milk’s murder] was a devastating moment; we had lost a
great leader. But in a way it also prepared us for the difficult times to come, where many of us would lose
so many friends to AIDS.

Allan Baird: I lived in the Castro District; I was born there. My wife and I were friends with Harvey, my
mother-in-law was friends with him. He was the type of person who would walk down Castro Street and
talk to everyone. He was not just for the gay people, he was for the so-called straight people. He liked to
say to me, “Allan, 'm a queer.” I never liked the word myself, but he was so proud of his being gay, that’s
what he expressed himself as.

Frank Robinson: He was probably one of the most charismatic people I've ever met. He was very
comfortable in his own skin. He saw coming out as a political tool, and used it.

Danny Nicoletta: I was 19 when I moved to the Castro. I was making Super 8 films, so to process the
film I popped into Castro Camera. I was very surprised by how friendly the two guys — Harvey Milk and
Scott Smith — that ran it were, especially Harvey. At that time, I didn’t quite understand “cruising,” but I
appreciated the attention.

We became friends; we would talk about his New York theater days a lot. When I worked on a show called
Broken Dishes, doing film and slides behind these two women onstage, Harvey and Scott came to our
opening night. Harvey presented me with a little box of broken china — “break a dish,” instead of “break a
leg.” He was fond of gift-giving.

Tom Ammiano: One time he came to a gay teachers meeting — he was always supportive — and there
was a very handsome guy there from another county. Harvey gave a great speech, and he also went home
with that guy. That ticked everybody off, because they wanted that guy.

Jason Daniels [longtime Bay Area resident]: He allowed people to have a sense of freedom; that we
could talk more, that we could be more open about things than in the past. After he got elected, everyone
felt more free and more powerful and safer. He put across a presence to the entire Bay Area that was quite
different. It was not so much that you could be like him, but you could look to him.

Frank Robinson: I had been involved in gay liberation and politics in Chicago, but when I came to
Frisco I didn’t know anybody. I was working on The Glass Inferno up on Red Rock Way, and I used to
walk down to the Castro for breakfast. Harvey’s dog Kid would hump everything that passed by, and
Harvey came out of his shop and I started talking to him. He asked me what I did, and I asked him what
he did; “I'm a writer,” I told him. Harvey said, “I'm running for public office; how would you like to write
for me? It'll really stir some s—t and it'll be a hoot.” All I can say is, we stirred some s—t and it took 35
years for it to become a hoot.
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Gilbert Baker: [The Rainbow Flag came about when Harvey] called me up and said, “Gilbert, we need a
logo.” This was when everybody had graphics, like AT & T. It was after the Bicentennial, and I had begun
to notice the American flag in a way I hadn’t before. As a drag queen scene master, I thought, “We should
have a flag. We're a global tribe, and flags are torn from the soul of the people.”

Harvey loved art and creativity, which is why so many of his friends were photographers and artists. I hit
on the rainbow; Harvey thought it was genius. The first day that we raised the flag, he said to me, “This
will be the most important thing that you ever do in your life.” People look at that flag now, and feel
ownership of it.

Anne Kronenberg: I had lived in the Castro for years but put Harvey on a pedestal, so I didn’t really
know him. When I went to work with Harvey, the first thing he said to me was, “I yell a lot, I'm very vocal.
You have to learn how to yell back,” because I was pretty quiet. He said, “You have to yell back at me and
you can’t take anything I say personally, because it’s just the way I express myself.” So we would have
some good shouting matches. Harvey was not a swearer at all, I've always had a pretty foul mouth.
Everyone at Castro Camera liked that I could dish it right back when they dished it out to me. We became
a family, and I had to keep the boys in line and on schedule. In the shop, at campaign headquarters, we
had kids, seniors, straights, gays — it was marvelous.

Harvey was his own campaign manager, not me. He understood that, if he was going to win the campaign
for supervisor, he needed to have women by his side. But long before I met him, Harvey was speaking out
for women’s rights, for the Equal Rights Amendment. Everything that I ever learned about politics I
learned from Harvey. He was brilliant, and had the best sense of humor.

Michael Wong: Harvey had a great sense of humor, and I think it covered up a lot of sadness in his life.
When Jack Lira died, I called him. It was the first time that he and I had ever spoken intimately about
personal things. I realized that he was not a very happy person. I think that’s why politics were so
important to him; it gave him a venue to be happy and to do things that he wanted to be able to do to help
others.

Danny Nicoletta: There was a community forum called Together, over at Collingwood Hall, in response
to the police arresting guys for loitering on Castro Street after the bars closed. Harvey and Scott spoke,
and the veins were popping out of their necks. That was my first exposure to Harvey’s oratory capabilities.
Over the years, I saw him hone it to a fine art.

Carol Ruth Silver: He was very articulate, but he had a New York accent that he never tried to soften.
He was a little bit choppier in his way of speaking than somebody who was perhaps more professionally
trained in public speaking. But he would always punctuate his speeches with hand motions, which made
him a very effective speaker.

Frank Robinson: There were two kinds of speeches that Harvey would deliver; one, more stiff and
formal, before a commercial group, a meeting of shopkeepers or something like that; and a second, when
addressing a crowd. For those, he would go through what I'd written and cut down the length of the
sentences. He picked up on what African-American preachers would do; repetition, short sentences,
pumping the air. Then the crowd would pick it up as a chant, which is of course what they’re supposed to
do. Before a crowd, there was no one better; he would tailor a speech depending on who he was speaking
to.

When he came to town, there were a lot of gays living in town, but there was not a gay community per se.
Gays in town would elect “friends of the community” who would be your friends until you came to a rock
and a hard place, and then they didn’t know you. Harvey’s idea was that you had to elect a gay man
because you knew he wouldn’t change, and that he would be there. He would go the gay bars while
campaigning because that’s where the people were, and he would urge them to come to the camera store
and register to vote. A few years later, when AIDS hit, there was no support from the government or the
state; there was support from the city and from the gay organizations that had grown up when Harvey was
running and then finally became supervisor.
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Tom Ammiano: You felt that you could have representation through this guy. One of the big issues then
was the cops at Mission Station. Harvey recognized that there was a connection between what they were
doing to do gay people and what they were doing to black people. I loved seeing him on the corner of
Castro and 18"; the bars would have closed, and there would be all these queens around him and two
cops, and he would be talking to the cops; “Why are you here? We're not a violent crowd.” Because the
cops would sometimes wait outside of gay bars until everyone was out around 2 or 3 AM and shake them
down. Things have much improved since then.

Danny Nicoletta: After Harvey won, same-sex lovers were able to walk down the street hand in hand
and not be harassed. That’s why so many people came, and come, to San Francisco.

Carol Ruth Silver: By the time the San Francisco gay rights ordinance legislation came before the Board
of Supervisors, Harvey and I had left nothing to chance; we had talked to every member of the board and
knew what everybody was going to vote. When we walked into the chamber that day, we knew we had the
votes and that something historic was going to happen.

Frank Robinson: Probably the single most important thing for any political leader is personal courage.
When he debated John Briggs going up and down the state — that was personal courage to the ‘nads. He
was afraid he would get shot, because there was enough emotion out there. To the best of my knowledge,
he was the only politician in the entire state who was willing to take on Briggs one-on-one.

Tom Ammiano: Once you're self-affirmed, which Harvey was, it was mutual; crowds would feed off of
him and he would feed off of them. The Chinese supported him. He was very accessible to the African-
American community. You would walk down Castro Street and see Harvey meandering up and down,
talking to people. You had a sense that he was comfortable in his own skin and with other people, and we
needed that at the time. He also had that New York élan which people responded to; always a little bit
bemused and extremely empathetic.

Frank Robinson: He was the last of the storefront politicians, the last guy to run for public office out of
a little store that he owned and managed on a public street, and with no money. He loved being on the
campaign trail. We would be in the middle of a campaign, scrambling to get money and stuffing
envelopes. He would come in from the campaign trail would tell us about two little old ladies that he’d
met and that were going to vote for him. He could have his depressed moods, but not on the campaign
trail.

Allan Baird: In 1973, I went in and met with Harvey, and explained to him who I was directing the Coors
boycott. I told him that I needed the support from the gay community, and this beer taken out of all gay
establishments. He was easy to talk to; no bulls—t, straightforward in everything.

He said, “Okay, Allan, I'll do it but I need one thing from you.” I said, “What do you need?” He said, “I
want you to start dispatching open gays into Teamsters Union driving jobs. Do you agree?” And I shook
hands with him and said, “Yes, I do agree. And we will do it.” He jumped up out of his lounge chair and
started yelling at everyone in his store — there were people hanging around all the time; “Look, get Coors
Beer out of every gay and straight establishment. Not only gay, gay and straight; I want it removed
immediately.”

The next day, three guys showed up and said they were gay and that Harvey Milk sent them to be
Teamsters Union drivers. I dispatched them in, one by one. The first person that was hired was a man by
the name of Howard Wallace, who is very active now in the San Francisco gay community. I believe we
were the first union in the United States to endorse an openly gay person, Harvey, for public office.

Cleve Jones: Today, hundreds of openly gay, lesbian, bisexual, and transgender people serve in elected
offices across the country, in almost every state. They bring real leadership, not just for the gay
community but for entire communities. Harvey paved the way for that. He showed us what was possible.
By his example, other people saw that by being fearless and crossing all of these boundaries that divide us,
amazing things can be achieved.
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Danny Nicoletta: Cleve and I have both been able to evolve with our natural propensities; mine being
creative work and his being politics — which is not to say politics is not creative, or vice versa. In fact, that
was one of the great lessons of Harvey’s; those two worlds can and should work together.

Tom Ammiano: I said to Harvey once, “Why the hell do you want to run for office? We accomplish so
much through civil disobedience and picketing.” He said, “You know, I like both things.” That was a lesson
for me later when I ran for office; his message was, remain an activist and still be an elected official. He
brought heart to politics, but was smart and could be calculating.

Anne Kronenberg: His timing was so good. He knew how to, and when he had to, get his point across
with the media; he knew where the hook was. He always could figure that out in a way that I don’t think
many people have the talent to.

Charles Leavitt [former SF resident]: He showed a lot of people that he was a gay man who did not fit
the stereotype. You think of Harvey as a rebel, but he was really someone who believed in the system. He
was a politician who played the game. Tragically, what he could have done was cut short.

Michael Wong: The turning point in Harvey’s political life was the State Assembly election in 1976. It
was him versus the machine; [winning candidate] Art Agnos had the support of Governor Jerry Brown,
the labor unions, and the entire Democratic establishment. He realized that if he was going to win, it
would not be with the backing of powerful politicians. After he won, he reconciled with all of them and
they became powerful allies.

So there are the lessons; first, never give up. Second, don’t be a spoiled winner; when you win, reach out
to the people that didn’t support you. The other lesson is, he wanted young people to not to despair.

Danny Nicoletta: Harvey very much spoke to youth culture and really wanted them to be engaged, not
despondent and apathetic. At the very least, vote, please vote. It doesn’t matter what side of the fence you
fall on. In fact, just tear the fence down; we all live in the same world.

Cleve Jones: I've worked with a lot of political leaders in my life, but I've never met anyone who had as
much genuine empathy as Harvey Milk. He was able to connect with anybody, really — homeless people,
rich people, firefighters, left-wingers...The basis of his strength and the source of his power was that when
you spoke with Harvey, you knew he wasn’t putting on the right facial expression or making the necessary
eye contact, he was getting it.

Here was a man who came from the really bad old days; he formed his sexual and political identity during
the height of the Holocaust. He moved past despair and cynicism and reached out with courage.
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Milk
About the Cast

SEAN PENN (Harvey Milk) — Sean Penn’s career as an actor spans nearly three decades. He has been
nominated four times for the Best Actor Academy Award; for Tim Robbins’ Dead Man Walking (for which
he was named Best Actor at the 1996 Berlin International Film Festival), Woody Allen’s Sweet and
Lowdown, Jessie Nelson’s i am sam, and Clint Eastwood’s Mystic River. The latter performance brought
him the Oscar and Golden Globe Award for Best Actor.

His over two dozen other films include Harold Becker’s Taps; Amy Heckerling’s Fast Times at Ridgemont
High; Richard Benjamin’s Racing with the Moon; John Schlesinger’s The Falcon and the Snowman;
James Foley’s At Close Range; Dennis Hopper’s Colors; Brian De Palma’s Casualties of War and Carlito’s
Way; Neil Jordan’s We're No Angels; Phil Joanou’s State of Grace; Nick Cassavetes’ She’s So Lovely (for
which he was named Best Actor at the 1997 Cannes International Film Festival); Oliver Stone’s U-Turn;
Anthony Drazan’s hurlyburly (for which he was named Best Actor at the 1998 Venice International Film
Festival); Alejandro Gonzalez Ifarritu’s 21 Grams (for which he was named Best Actor at the 2003 Venice
International Film Festival); Sydney Pollack’s The Interpreter; Steven Zaillian’s All the King’s Men; and
Terrence Malick’s The Thin Red Line and upcoming Tree of Life.

Mr. Penn’s feature film directorial debut came with The Indian Runner (1991), which he also wrote and
produced. This was followed by The Crossing Guard (1995), which he also wrote and produced, and The
Pledge (2001), which he also produced. The latter, starring Jack Nicholson, was cited as one of the year’s
10 Best by the National Board of Review. Representing the United States, he wrote and directed a short
film for 11'09"01, the compilation feature which united directors from around the world to create short
films in response to the horrific events of September 11, 2001. In 2003 the feature was nominated for a
César Award in the best European Union Film category, and received a Special Recognition award from
the National Board of Review.

As writer, producer and director, his most recent work was Into the Wild (2007), adapted from Jon
Krakauer’s best-selling nonfiction book. Mr. Penn was a Directors Guild of America and Critics Choice
Award nominee for his helming of the picture, and was also cited as Director of the Year by the Palm
Springs International Film Festival; his screenplay adaptation brought him a Writers Guild of America
Award nomination. Into the Wild also earned four Screen Actors Guild Award nominations for its cast,
including Emile Hirsch (who also stars in Milk); and two Academy Award nominations.

Mr. Penn has appeared on stage in productions including Alfred Hayes’ Girl on the Via Flaminia and
Albert Innaurato’s Earthworms in Los Angeles. On Broadway, he performed in Kevin Heelan’s Heartland
and John Byrne’s Slab Boys. He starred in David Rabe’s hurlyburly and Goose and Tom-Tom, at the
Westwood Playhouse and Lincoln Center, respectively, with both productions directed by the author. His
most recent stage work was opposite Nick Nolte and Woody Harrelson in The Late Henry Moss, written
and directed by Pulitzer Prize winner Sam Shepard.

In 2002, he was presented with the Modern Master Award at the Santa Barbara International Film
Festival. In 2003, became the youngest-ever recipient of the Donostia Lifetime Achievement Award from
the San Sebastian Film Festival. In 2004, he received the John Steinbeck Award, given to outspoken
torch-bearers in the creative arts. Most recently, he served as president of the jury at the 2008 Cannes
International Film Festival.

As a journalist, Mr. Penn has written for Time, Interview, and Rolling Stone. In 2004, he wrote a two-part
feature for The San Francisco Chronicle after a second visit to war-torn Iraq. In 2005, he wrote a five-part
feature for the same paper, reporting from Iran during the election which led to the Ahmadinejad regime
there.
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EMILE HIRSCH (Cleve Jones) — In 2007, Emile Hirsch garnered attention for his captivating
performance in Into the Wild, directed by Sean Penn (Milk). Based on the best-selling book by Jon
Krakauer and adapted for the screen by Mr. Penn, Into the Wild starred Mr. Hirsch as real-life adventurer
Christopher McCandless. The portrayal earned him the National Board of Review award for Breakthrough
Performance by an Actor; the Rising Star Award from the Palm Springs International Film Festival;
Gotham and Critics’ Choice Award nominations for Best Actor; and two Screen Actors Guild Award
nominations, in the lead actor category as well as (shared with his fellow cast members) the ensemble
category.

The Los Angeles native’s additional film credits include two more true-life stories, Nick Cassavetes’ Alpha
Dog and Catherine Hardwicke’s Lords of Dogtown (opposite Heath Ledger).

Mr. Hirsch’s other features include the Wachowski Brothers’ Speed Racer; Dan Harris’ Imaginary
Heroes (with Sigourney Weaver and Jeff Daniels); Luke Greenfield’s The Girl Next Door; Michael Burke’s
The Mudge Boy; Michael Hoffman’s The Emperor’s Club; and Peter Care’s The Dangerous Lives of Altar
Boys.

He has most recently filmed a role in Ang Lee’s Taking Woodstock, also for Focus Features, with Demetri
Martin.

JOSH BROLIN (Dan White) — Josh Brolin will next be seen starring as George W. Bush in Oliver
Stone’s biopic W. He most recently starred in Joel and Ethan Coen’s No Country for Old Men, which won
four Academy Awards including Best Picture and Best Director; and in Ridley Scott’s blockbuster
American Gangster. Mr. Brolin was a Screen Actors Guild Award nominee as part of the ensemble for the
latter film, and was honored with a Screen Actors Guild Award as part of the winning ensemble for the
former.

He is currently producing — with Chris Moore, Anthony Arnove, and Howard Zinn — a documentary
entitled The People Speak, based on the latter’s influential 1980 book A People’s History of the United
States. The feature looks at America’s struggles with war, class, race, and women’s rights; appearing in the
documentary will be Matt Damon, Viggo Mortensen, Sean Penn of Milk, and David Strathairn, among
others.

Mr. Brolin’s other film credits as actor include Paul Haggis’ In the Valley of Elah; Robert Rodriguez’
“Planet Terror” portion of Grindhouse; John Stockwell’s Into the Blue; Victor Nunez' Coastlines; Paul
Verhoeven’s Hollow Man; James D. Stern’s All the Rage; Guillermo del Toro’s Mimic; David O. Russell’s
Flirting with Disaster; and Richard Donner’s The Goonies, which marked his film debut.

In early 2008, his film directing debut, a short entitled X, which he also wrote and produced, premiered at
the Santa Barbara International Film Festival before screening at such festivals as South by Southwest
and the AFI Dallas Film Festival. He also directed the behind-the-scenes documentary for the No Country
for Old Men DVD.

Mr. Brolin made his mark in television starring in two Western dramas; the epic miniseries Into the West,
and the popular series The Young Riders. He has also starred in the series Mister Sterling and Private
Eye; in the telefilms Gang in Blue, with the late J.T. Walsh and directed by Mario and Melvin Van
Peebles, and Prison for Children, directed by Larry Peerce; and in the telefilm remake of Picnic, directed
by Ivan Passer.

He spent five years with actor/director Anthony Zerbe at the Reflections Festival at the GeVa Theatre in
Rochester, New York. While there, Mr. Brolin directed and performed in several of the festival’s plays,
including Pitz and Joe; Life in the Trees; Forgiving Typhoid Mary; Oh; The Innocents; Peep Hole; Ellen
Universe Joins the Band; Lincoln Park Zoo; and Hard Hearts.

His additional stage work includes starring opposite Elias Koteas on Broadway in Sam Shepard's True
West; appearing off-Broadway in The Exonerated; The Skin of Our Teeth, The Crucible, and A Streetcar
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Named Desire, all at the Kennedy Memorial Theatre; A Midsummer Night’s Dream, at the Lebrero
Theatre; and Dark of the Moon, at the Ann Capa Ensemble Theatre.

DIEGO LUNA (Jack Lira) — Audiences worldwide took note of Diego Luna with his starring role in
Alfonso Cuar6on’s Academy Award-nominated Y Tu Mama También, opposite Gael Garcia Bernal. The two
lifelong friends have joined with producer Pablo Cruz to form the production and distribution company
Canana Films. Canana’s upcoming Rudo y Cursi, written and directed by Carlos Cuarén, reteams the two
actors onscreen as well.

Canana’s other feature projects thus far have included Gerardo Naranjo’s Drama/Mex and Mr. Luna’s
directorial debut, the documentary J.C. Chdvez. The latter, exploring the life of legendary boxer Julio
César Chavez, world-premiered at the 2007 Tribeca Film Festival. Canana’s El Bufalo de la Noche (The
Night Buffalo) and Sélo Dios Sabe (Only God Knows) both premiered at the Sundance Film Festival and
were directed, respectively, by Jorge Hernandez Aldana and Carlos Bolado. Mr. Luna appeared in both
films, and next stars for the company in Agustin Diaz Yanes’ Sélo quiero caminar.

He began his professional acting career on the stage, at age seven. At age twelve, he made his television
debut in El Abuelo Y Yo, which led to roles in such shows as El Premio Mayor, El Amor De Mi Vida, and
La Vida En El Espejo.

Mr. Luna continued his stage work in such productions as De Pelicula; La Tarea (based on Jaime
Humberto Hermosillo’s movie of the same name); Comedia Clandtina; and El Cantaro Roto, for which he
accepted the 1996-1997 Masculine Revelation Award from the Association of Theatre Reviewers. Under
the direction of Antonio Serrano, he performed Sabina Berman’s Moliere. He recently produced The
Complete Works of William Shakespeare in Mexico, after winning the 2001-2002 Best Comic Actor
award from the Association of Theatre Reviewers for starring in the same show.

His early movie appearances included Julian Schnabel’s Before Night Falls; Luis Estrada’s Ambar, Erwin
Neumaier’s Un Hilito De Sangre; Gabriel Retes’ Un Dulce Olor A Muerte (which took second prize at the
Havana Film Festival); José Buil and Marisa Sistach’s El Cometa; and Fernando Sarifiana’s Todo El Poder
and Ciudades Oscuras.

Mr. Luna has since been seen in such movies as Steven Spielberg’s The Terminal; Julie Taymor’s Frida;
Kevin Costner’s Open Range; Gregory Jacobs’ Crminal; David Attwood’s telefilm Fidel; Hugo Rodriguez’
Nicotina; David Trueba’s Soldados de Salamina; Oliver Parker’s Fade to Black; and Harmony Korine’s
Mister Lonely.

Mr. Luna has also starred in a number of short films made by students at CUEC and CCC, including Javier
Bourges’ El Ultimo Fin Del Anio, which won a Student Academy Award.

ALISON PILL (Anne Kronenberg) — A rising star on stage and screen, Alison Pill was most recently
seen in the off-Broadway world premiere of Neil LaBute’s reasons to be pretty, directed by Terry Kinney.
She had previously starred in the same playwright’s The Distance from Here, in its U.S. premiere, for
which she shared the Drama Desk Award for Outstanding Ensemble.

Her Broadway debut in The Lieutenant of Inishmore brought her a Tony Award nomination, and she
starred last season on Broadway in Mauritius. Off-Broadway, she was a Lucille Lortel Award nominee for
both On the Mountain and Blackbird (opposite Jeff Daniels), and starred in None of the Above.

Ms. Pill’s film work includes Peter Hedges’ Dan in Real Life (opposite Steve Carell) and Pieces of April
(opposite Academy Award nominee Patricia Clarkson); Thomas Vinterberg’s Dear Wendy (opposite
Jamie Bell); and Confessions of a Teenage Drama Queen (opposite Lindsay Lohan).

Television audiences have seen the Toronto native in the series The Book of Daniel; and Life with Judy
Garland: Me and My Shadows (as the young Lorna Luft, directed by Robert Allan Ackerman) and Plain
Truth (with Mariska Hargitay, directed by Paul Shapiro), among other works.
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VICTOR GARBER (Mayor Moscone) — Victor Garber is an actor equally at home on film, stage, or
television. For the latter medium, he currently stars on the series Eli Stone, which is in its second season.

He began acting at the age of ten, in children’s productions at the Grand Theatre in his hometown of
London, Ontario, Canada. At age sixteen, he moved to Toronto, where he joined the singing group The
Sugar Shoppe, which was then featured on the Ed Sullivan and Johnny Carson TV shows.

One of his first film roles was for director George Bloomfield in the telefilm Paradise Lost. Soon after, he
landed the lead role in the Toronto production of the musical Godspell, which he then reprised in the film
version directed by David Greene.

Broadway beckoned, and over the decades Mr. Garber has earned four Tony Award nominations; these
came for his performances in Damn Yankees, Deathtrap, Little Me, and Lend Me a Tenor. He starred in
the Tony Award-winning play Art opposite Alan Alda and Alfred Molina, on both the East and West
Coasts; performed in Sam Mendes’ workshop of Stephen Sondheim’s Wiseguys, with Nathan Lane; and
was in the original Broadway casts of Arcadia, The Devil’s Disciple, Noises Off, and Sweeney Todd.

More recently, he starred in two more notable stagings of Stephen Sondheim’s works, A Little Night
Music at the Music Center in Los Angeles and Follies for City Center’s “Encores!” in New York City
(directed by Casey Nicholaw); and in Noel Coward’s Present Laughter, at the Huntington Theatre,
directed by Nicholas Martin.

His portrayal of Jack Bristow on the television series Alias garnered him three Emmy Award nominations.
Mr. Garber was also an Emmy Award nominee for his guest appearances on Frasier and Will & Grace, as
well as for playing Sid Luft in the miniseries Life with Judy Garland: Me and My Shadows (directed by
Robert Allan Ackerman). He was a Gemini Award nominee for his performance as Lord Mountbatten in
John Smith’s telefilm Dieppe, and for his work in Sheldon Larry’s telefilm The First Circle.

Also among his notable telefilm credits are the musicals Annie, Rodgers & Hammerstein’s Cinderella, and
Meredith Willson’s The Music Man, directed by Rob Marshall, Robert Iscove, and Jeff Bleckner,
respectively. He next stars opposite Mira Sorvino in the miniseries The Last Templar, directed by Paolo
Barzman.

In James Cameron’s multi-Oscar-winning blockbuster Titanic, Mr. Garber starred as the great ship’s
architect Thomas Andrews. His many other films include Robert Luketic’s Legally Blonde; Hugh Wilson’s
The First Wives Club; Atom Egoyan’s Exotica; and Nora Ephron’s Sleepless in Seattle.

DENIS O’HARE (John Briggs) — Denis O’Hare is one of today’s busiest actors in the movie, television,
and stage worlds.

Recently seen opposite George Clooney in the award-winning Michael Clayton, he again stars for that
film’s director Tony Gilroy in the upcoming Duplicity. In addition to Milk, his 2008 film appearances
include John Erick Dowdle’s Quarantined, David Ross’ The Babysitters, Michael McCullers’ hit Baby
Mama, and Clint Eastwood’s Changeling. Among his other films are Ryan Fleck’s Half Nelson (opposite
Academy Award nominee Ryan Gosling), Michael Winterbottom’s A Mighty Heart, Mike Nichols’ Charlie
Wilson’s War, Jeffrey Blitz’ Rocket Science, Hilary Brougher’s Stephanie Daley, Chris Terrio’s Heights,
Zach Braff’'s Garden State, Alan Cumming and Jennifer Jason Leigh’s The Anniversary Party, Woody
Allen’s Sweet and Lowdown, and (also for Focus Features and with Sean Penn) Alejandro Gonzalez
Iharritu’s 21 Grams.

Mr. O’Hare is best known to television viewers for his second-season recurring role on Brothers & Sisters;
he has also appeared several times on Law & Order, among other guest roles. His telefilms include
Marion Meyer’s Alexander Hamilton, Michael Pressman’s Saint Maybe, and Kathleen Marshall’s musical
Once Upon a Mattress (with Carol Burnett and Tracey Ullman).

The Kansas City native got his BS from Northwestern University. He has since starred onstage in both the
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U.S. and the U.K. In both countries, he originated the role of Mason Marzac in Richard Greenberg’s play
Take Me Out, under the direction of Joe Mantello. His portrayal brought Mr. O’Hare the Tony Award, the
Drama Desk Award, the Outer Critics Circle Award, the Obie Award, the Lucille Lortel Award, the
Audience Award as voted through www.broadway.com, and the Clarence Derwent Award.

He was again a Tony Award nominee under Mr. Mantello’s direction for Stephen Sondheim’s musical
Assassins. His other Broadway appearances include the recent revivals of Sweet Charity (which earned
him a Drama Desk Award), Inherit the Wind, Major Barbara, and Cabaret. He has twice won Chicago’s
Joseph Jefferson Award, for his performances in Voice of the Prairie and Hauptmann. He starred in the
latter, as Richard Hauptmann, in both the U.S. and the U.K.

Mr. O’Hare’s next stage work is off-Broadway, starring in the title role of the Classic Stage Company’s
winter 2009 production of Anton Chekhov’s Uncle Vanya, under the direction of Austin Pendleton.

JOSEPH CROSS (Dick Pabich) — One of today’s most promising young talents, Joseph Cross is also
already a film veteran.

Prior to Milk, he portrayed real-life figures in Ryan Murphy’s Running with Scissors, as memoirist
Augusten Burroughs; and in Clint Eastwood’s Flags of Our Fathers, as WWII soldier Franklin Sousley.

Mr. Cross’ other films include Gregory Hoblit’s Untraceable, opposite Diane Lane; M. Night Shyamalan’s
Wide Awake; Barbet Schroeder’s Desperate Measures; Troy Miller’s Jack Frost; Paul Dinello’s Strangers
with Candy; and David M. Rosenthal’s upcoming independent feature Falling Up, with Sarah Roemer.

He is currently producing another independent feature, writer/director Yaniv Raz’ Son of Morning, in
which he stars with Lorraine Bracco, Heather Graham, and Jamie-Lynn Sigler.

Mr. Cross made his stage debut in 2003 at the Williamstown Playhouse, in John Guare’s Landscape of the
Body, in a production directed by Michael Grief and starring Lili Taylor and Michael Gaston.

STEPHEN SPINELLA (Rick Stokes) — Stephen Spinella won two Tony and Drama Desk Awards for
the original Broadway productions of Tony Kushner’s epic Angels in America plays, directed by George C.
Wolfe; he was honored for playing the role of Prior Walter in both the first part (Millennium Approaches)
and the second (Perestroika), which marked his Broadway debut(s).

Mr. Spinella has since starred on Broadway in the Tony Award-winning musical Spring Awakening;
revivals of A View from the Bridge, Electra, and Our Town; and James Joyce’s The Dead, for which he
was again a Tony and Drama Desk Award nominee, as well as an Outer Critics Circle Award one.

His feature credits include Roger Spottiswoode’s Emmy Award-winning telefilm And the Band Played On;
Brett Leonard’s Virtuosity; Joe Mantello’s Love! Valour! Compassion!, adapted by Terrence McNally
from his own play; John Kent Harrison’s top-rated telefilm What the Deaf Man Heard; Antonia Bird’s
Ravenous; Tim Robbins’ Cradle Will Rock; Blair Hayes’ cult movie Bubble Boy, with Jake Gyllenhaal;
Michael Lembeck’s Connie and Carla; and Richard Schenkman’s And Then Came Love.

Mr. Spinella has guest-starred on such popular television series as Frasier, Heroes, Grey’s Anatomy, Nip/
Tuck, and Alias. He was a series regular on The Education of Max Bickford, and was seen in a guest arc
on the Emmy Award-winning fifth season of 24.

A graduate of New York University’s Tisch School of the Arts, Mr. Spinella also attended the University of
Arizona.

LUCAS GRABEEL (Danny Nicoletta) — Springfield, Missouri native Lucas Grabeel began his acting
career when he responded to a call for the local high school’s stage production of The Secret Garden. He
soon began auditioning for plays and musicals at the community theater, ultimately starring in
productions of Oliver!, Romeo and Juliet, and You're a Good Man, Charlie Brown, among other shows.
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In 2003, Mr. Grabeel made a trip to Los Angeles to look into becoming a professional actor. After landing
a few commercial jobs, he was chosen for a role in Mark Dippé’s telefilm Halloweentown High. He
reprised the part in David Jackson’s Return to Halloweentown.

Since then, he has guest-starred on such television series as Boston Legal, ‘Til Death, Smallville, and (in a
recurring role) Veronica Mars; and appeared in such movies as Roger Kumble’s College Road Trip, Sandy
Tung’s Alice Upside Down, Dane Cannon’s The Adventures of Food Boy, and Chris Grismer’s Lock and
Roll Forever.

Cast as Ryan Evans in the 2006 Disney Channel telefilm High School Musical, he became an active part of
an ongoing media phenomenon that has encompassed a 2007 telefilm sequel (High School Musical 2)
and a 2008 movie sequel (High School Musical 3: Senior Year); all three features were directed by Kenny
Ortega, who also shepherded Mr. Grabeel and other cast members through a 42-city tour of the U.S.

He was recently cited as one of Teen People’s “Top 25 Hottest Teen Stars Under 25;” Teen Vogue’s Most
Exciting Teen Stars; and Entertainment Weekly’s “Must List” of musical prodigies.

When not acting, Mr. Grabeel enjoys painting; and writing music and playing the guitar, piano, and
drums.

BRANDON BOYCE (Jim Rivaldo) — Brandon Boyce is an accomplished screenwriter whose films
include Apt Pupil (1998; directed by Bryan Singer), Wicker Park (2004; directed by Paul McGuigan), and
Venom (2005; directed by Jim Gillespie). His adapted screenplays include Killing Floor, The Mayor of
Castro Street, and Serpentine (the latter for director William Friedkin).

Mr. Boyce will be making his feature directorial debut on Jonah, from his original screenplay, in 2009.
His most recent original screenplay is The Shepherd. His short fiction has appeared in several
publications and his non-fiction work appears in a bi-monthly online column (under a pseudonym).

Milk marks Mr. Boyce’s return to acting after a ten-year hiatus to concentrate on writing. An actor since
age ten, he has appeared in dozens of plays, several television shows, and films; most notably, Public
Access, which won the Grand Jury Prize at the 1993 Sundance Film Festival.

ZVI HOWARD ROSENMAN (David Goodstein) — Zvi Howard Rosenman was born in Brooklyn,
N.Y. and grew up on Long Island. He began his career working on Broadway for Katharine Hepburn and
Sir Michael Benthall, who was directing Miss Hepburn in the André Previn musical Coco. He then worked
on Bob Guenette’s independent movie The Tree, as a driver for Jordan Christopher, George Rose, Eileen
Heckart, and Miss Ruth Ford.

He then became a producer of commercials for the ad agency Benton and Bowles, winning Clio Awards
for his work on behalf of such products as Cool Whip, Cool ‘n Creamy and Texaco’s Havoline Oil. He went
to Hollywood in 1973, where he worked under the aegis of the legendary ABC telefilm unit created by
Barry Diller and run by Michael Eisner and Deanne Barkley.

Mr. Rosenman founded Robert Stigwood’s RSO Films along with Ron Bernstein and Deanne Barkley, and
the production company made highly-rated MOWs (Movies of the Week) for the broadcast networks.
Among them were first or early features directed by John Badham (Isn’t It Shocking?), Randal Kleiser (All
Together Now), and Joel Schumacher (Virginia Hill). RSO also produced Curtis Harrington’s Killer Bees,
starring Gloria Swanson, and Richard T. Heffron’s Death Scream, starring Raul Julia.

He has gone on to produce a number of feature films, including Daniel Petrie’s Resurrection, for which
Ellen Burstyn and Eva Le Galliene received Academy Award nominations; Charles Shyer’s hit Father of
the Bride update starring Steve Martin and Diane Keaton; Sam O’Steen’s Sparkle; Howard Zieff’s The
Main Event, starring Barbra Streisand and Ryan O’Neal; Gross Anatomy, for which Mr. Rosenman also
co-wrote the story; Buffy the Vampire Slayer, written by Joss Whedon; Sidney Lumet’s A Stranger
Among Us; Brett Ratner’s The Family Man; Chazz Palminteri’s Noel; John Dahl’s You Kill Me; and the
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soon-to-be-released Breakfast with Scot, directed by Laurie Lynd and starring Tom Cavanagh and Ben
Shenkman.

His next projects as producer are writer/director Bill Guttentag’s Jonah, slated to star Tim Roth and Tony
Shalhoub; Betsy and the Emperor, in which Al Pacino will play Napoleon; and a host of feature films and
television series currently in development.

For television, Mr. Rosenman executive-produced the series John from Cincinatti; John Watkin’s
documentary Bond Girls Are Forever; and the telefilm Tidy Endings, which was directed by Gavin Millar
from Harvey Fierstein’s adaptation of his own play and which won a CableACE Award for Stockard
Channing.

He executive-produced Jeffrey Friedman and Rob Epstein’s Common Threads: Stories from the Quilt,
which won an Academy Award for Best Documentary Feature and a George Foster Peabody Award for
Outstanding Journalism, and The Celluloid Closet. The latter documentary feature received both Emmy
and Independent Spirit Award nominations, and won the filmmakers a second George Foster Peabody
Award for Outstanding Journalism. He reteamed with the writer/directors on Paragraph 175 which he
co-produced and which won the Best Direction of a Documentary Feature award at the 2000 Sundance
Film Festival.

Mr. Rosenman is co-founder of Project Angel Food in L.A., which provides meals-on-wheels for
AIDS/HIV patients. He has served on the board of directors of the AIDS Research Alliance, Bet Tzedek
Legal, DIFFA, and Youth AIDS Services; and on the advisory board of GLAAD (Gay & Lesbian Alliance
Against Defamation). He lectures or has lectured at USC’s Stark Program, UCLA, the AFI, NYU, Dan
Gordon’s Documentary School in Sedona, and Columbia University. For the past six years, he has taught a
Master Class in Creative Film Producing at Tel Aviv University under the auspice of the Jewish
Federation’s Los Angeles-Tel Aviv Cultural Partnership. He currently serves on the board of the Center for
Jewish Culture & Creativity.

KELVIN YU (Michael Wong) — Kelvin Yu was recently seen in Matt Reeves’ hit Cloverfield, and was
then directed by that film’s producer J.J. Abrams in the highly anticipated Star Trek, which will be
released in May 2009.

His other films include Cameron Crowe’s Elizabethtown and Nicholaus Goossen’s Grandma’s Boy. He
has made recurring and guest appearances on a number of television series, including Dirty Sexy Money,
ER, The Closer, The Shield, Felicity, and Popular.

A native of Los Angeles, Mr. Yu attended UCLA’s School of Theater, Film and Television and was in the
pre-Broadway workshop of Flower Drum Song for David Henry Hwang. He continues to write and direct
his own short films and plays.

JAMES FRANCO (Scott Smith) — James Franco’s portrayal of screen legend James Dean in Mark
Rydell’s telefilm of the same name brought him rave reviews, Golden Globe and Critics’ Choice Awards,
and Emmy and Screen Actors Guild Award nominations.

Mr. Franco is well-known to movie audiences worldwide for his starring role as Harry Osborn in Sam
Raimi’s blockbuster Spider-Man trilogy alongside Tobey Maguire, Kirsten Dunst, and Willem Dafoe.

His other features include David Gordon Green’s Pineapple Express, opposite Seth Rogen; Paul Haggis’
In the Valley of Elah; Tommy O’Haver’'s An American Crime; Karen Moncrieff's The Dead Girl; Tony
Bill’'s Flyboys; Justin Lin’s Annapolis; Kevin Reynolds’ Tristan + Isolde; Robert Altman’s The Company;
John Dahl’s The Great Raid; Nicolas Cage’s Sonny; Scott Kalvert’s Deuces Wild; Michael Caton-Jones’
City by the Sea; and, most recently, George C. Wolfe’s Nights in Rodanthe, opposite Richard Gere.

On television, Mr. Franco starred in the critically acclaimed Emmy Award-winning series Freaks and
Geeks.
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He has written, directed and starred in several short plays. With co-writer Merriwether Williams, he
adapted two of them, Fool’s Gold and The Ape, into same-named independently produced feature films
that he directed and starred in. Mr. Franco most recently directed and starred in Good Time Max, from
his and Mr. Williams’ original screenplay.

About the Filmmakers

GUS VAN SANT (Director) — Audiences and critics alike have taken note of Gus Van Sant’s movies
since he made his feature film directorial debut in 1985 with Mala Noche, which won the Los Angeles
Film Critics Association award for Best Independent/Experimental Film.

His body of work also includes Drugstore Cowboy, starring Matt Dillon and Kelly Lynch; My Own
Private Idaho, starring River Phoenix and Keanu Reeves; Even Cowgirls Get the Blues, starring Uma
Thurman; and To Die For. The latter, screened at the Cannes and Toronto International Film Festivals,
earned Nicole Kidman a Golden Globe Award for Best Actress.

Mr. Van Sant’s next feature, Good Will Hunting, brought him a Best Director Academy Award
nomination. The film was nominated for eight other Oscars including Best Picture, winning for Best
Supporting Actor (Robin Williams) and Best Original Screenplay (Ben Affleck and Matt Damon).

He followed that up with his controversial remake of Psycho, which was the first feature shot-for-shot
recreation of a film, and Finding Forrester before returning to his independent film roots with Gerry. He
scripted the latter film with its actors, Matt Damon and Casey Affleck. That filmmaking experience in turn
inspired him to write and direct Elephant, shot on location in his hometown of Portland with a cast of
novice actors. Elephant won both the top prize (the Palme d’Or) and the Best Director award at the 2003
Cannes International Film Festival.

At the 2005 Cannes International Film Festival, Last Days, starring Michael Pitt and Lukas Haas, was
honored with the Technical Grand Prize (for Leslie Shatz’ sound design) at Cannes. Mr. Van Sant once
again cast novice actors to star in his next project, Paranoid Park, which he adapted from Blake Nelson’s
novel of the same name. The film earned him the 60" Anniversary Prize at the 2007 Cannes International
Film Festival.

Throughout his career, he has continued to make short films. These works include an adaptation of
William S. Burroughs’ short story “The Discipline of D.E.,” which screened at the New York Film Festival.
In 1996, he directed Allen Ginsberg reading his own poem, “Ballad of the Skeletons,” to the music of Paul
McCartney and Philip Glass; this short premiered at the Sundance Film Festival. His other shorts include
Five Ways to Kill Yourself, Thanksgiving Prayer (a re-teaming with William S. Burroughs), “Le Marais”
(a segment of the feature Paris, je t'aime), and “Mansion on the Hill.” The latter is part of this year’s U.N.-
funded project 8, which was created to raise awareness about essential issues that our world is facing
today.

Born in Louisville, Kentucky, Mr. Van Sant earned a B.A. at the Rhode Island School of Design before
moving to Hollywood. Early in his career, he spent two years in New York creating commercials for
Madison Avenue. Eventually he settled in Portland, Oregon, where in addition to directing and producing,
he pursued his other talents — painting, photography, and writing.

In 1995 he released a collection of photos entitled 108 Portraits (Twelvetrees Press) and in 1997 he
published his first novel, Pink (Doubleday), a satire on filmmaking.

A longtime musician himself, Mr. Van Sant has directed music videos for many top recording artists
including David Bowie, Elton John, The Red Hot Chili Peppers, and Hanson.

DUSTIN LANCE BLACK (Screenwriter; Executive Producer) — Dustin Lance Black grew up in a
devout Mormon military household in San Antonio, Texas. A remarriage occasioned a family move to
Salinas, CA. He finished high school there, and became deeply immersed in the Central Coast’s theater
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world. He apprenticed with stage directors, worked on set and lighting crews, and acted. He graduated
UCLA'’s School of Theater, Film and Television with honors.

Mr. Black started out as an art director before transitioning into directing documentaries, commercials
and music videos. The success of his documentary features On the Bus and the Saturn Award-winning My
Life with Count Dracula (the latter about sci-fi legend Dr. Donald A. Reed) led to two years producing and
directing the hit BBC reality series Faking It, which aired on TLC in the US. Back in the U.S., he wrote and
directed the short film Something Close to Heaven, which garnered him industry attention including the
AMC channel documentary Gay Hollywood, wherein he was cited as one of “Five Filmmakers to Watch.”

In 2004, he commenced work on the Emmy and Golden Globe Award-nominated television series Big
Love as a writer and producer, working with the program for three seasons. The first season aired in the
spring of 2006; the second aired in the summer of 2007; and the third airs in the winter of 2009. He was
the sole Mormon writer and producer on the like-themed show.

Mr. Black’s other works as writer include screenplays for Pedro, profiling the late AIDS activist and reality
television star Pedro Zamora, which world-premiered at the 2008 Toronto International Film Festival;
the feature A Life Like Mine, which Paris Barclay will direct; and the big-screen adaptation of the
celebrated Tom Wolfe book The Electric Kool-Aid Acid Test.

He will soon make his narrative feature film directorial debut on What’s Wrong with Virginia, to star
Jennifer Connelly, from his own original screenplay.

DAN JINKS and BRUCE COHEN (Producers) — Dan Jinks and Bruce Cohen won Best Picture
Academy Awards as the producers of American Beauty. It was their first picture from The Jinks/Cohen
Company, which they established in January 1998. The film won four other Oscars; Best Director (Sam
Mendes), Best Actor (Kevin Spacey), Best Original Screenplay (Alan Ball), and Best Cinematography
(Conrad L. Hall). Among the movie’s many other honors around the world were Best Picture BAFTA,
Golden Globe, and Producers Guild of America Awards; the WGA Award for Best Original Screenplay; the
DGA Award for film direction; and the top prize from the Screen Actors Guild Awards.

Mr. Jinks and Mr. Cohen next produced Peyton Reed’s Down with Love, starring Renée Zellweger and
Ewan McGregor. This was followed by Tim Burton’s Big Fish, which was nominated for Best Picture
BAFTA and Golden Globe Awards; that film starred Albert Finney, Jessica Lange, Billy Crudup, and Ewan
McGregor and was scored by Milk composer Danny Elfman, who was an Academy Award nominee for his
work on the picture.

Their other feature films as producers include Joseph Ruben’s The Forgotten, starring Julianne Moore,
and writer/director John August’s The Nines, starring Ryan Reynolds and Hope Davis.

For television, The Jinks/Cohen Company currently produces the acclaimed series Pushing Daisies,
which is in its second season; the show stars Emmy Award nominees Lee Pace and Kristin Chenoweth,
Anna Friel, Chi McBride, Ellen Greene, and Swoosie Kurtz. The Company’s past television projects
include the series Traveler and Side Order of Life, and has an ongoing first-look deal with Warner Bros.
Television.

Mr. Jinks’ earlier credits as producer include writer/director Steve Oedekerk’s Nothing to Lose, starring
Martin Lawrence and Tim Robbins; and (as executive producer) Phillip Noyce’s The Bone Collector,
starring Denzel Washington and Angelina Jolie. Mr. Jinks is a graduate of New York University’s Tisch
School of the Arts.

Mr. Cohen’s past producing credits include Brian Levant’s blockbuster The Flintstones and prequel The
Flintstones in Viva Rock Vegas, and Gore Verbinski’s debut feature Mousehunt; (as executive producer)
Beeban Kidron’s To Wong Foo, Thanks for Everything, Julie Newmar!; and (as co-producer) Frank
Marshall’s Alive. A graduate of Yale University, he began his film career as the DGA trainee on Steven
Spielberg’s The Color Purple and was later the director’s associate producer/first assistant director on
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Hook. Recently, with Kathleen Kennedy, he produced the all-star Movies Rock concert event (celebrating
the music of film) that was telecast last December.

MICHAEL LONDON (Executive Producer) — Michael London is the principal and founder of
Groundswell Productions, an independent production and financing company formed in February 2006
with a mission to create a thriving home for filmmakers with singular voices that reach broad audiences.
The company’s slate mixes films from established directors and emerging talent alongside comedies and
genre films with an original sensibility. Since its inception, Groundswell has produced writer/director
Tom McCarthy’s The Visitor (a co-production with Participant Productions), starring Richard Jenkins and
Hiam Abbass; Appaloosa, directed by Ed Harris, who starred in the film opposite Renée Zellweger and
Viggo Mortensen; Noam Murro’s Smart People, starring Dennis Quaid, Thomas Haden Church, Sarah
Jessica Parker, and Ellen Page; Rawson Marshall Thurber’s The Mysteries of Pittsburgh, based on the
Michael Chabon novel and starring Sienna Miller, Peter Sarsgaard, and Jon Foster; Todd Louiso’s The
Marc Pease Experience (co-financed by Paramount Vantage), starring Jason Schwartzman, Anna
Kendrick, and Ben Stiller; Andrew Jarecki’s All Good Things, starring Ryan Gosling, Kirsten Dunst,
Jeffrey Dean Morgan, and Frank Langella; and (co-financed with Participant Productions and Warner
Bros.) Steven Soderbergh’s The Informant, starring Matt Damon.

Mr. London’s other features as an independent producer include Alexander Payne’s Sideways, which won
the Golden Globe for Best Picture [Musical/Comedy] and the Independent Spirit Award for Best Picture,
and which was a Best Picture nominee at the 2005 Academy Awards, where it won the Oscar for Best
Adapted Screenplay (Alexander Payne and Jim Taylor); writer/director Thomas Bezucha’s The Family
Stone, starring Diane Keaton; writer/director Mike Cahill’s King of California, starring Michael Douglas
and Evan Rachel Wood; writer/director Neil Burger’s The Illusionist, starring Edward Norton, Paul
Giamatti, Jessica Biel, and Rufus Sewell; House of Sand and Fog, directed by Vadim Perelman and based
on Andre Dubus III’s novel, starring Jennifer Connelly, Ben Kingsley, and Shoreh Aghdashloo; and
Catherine Hardwicke’s thirteen, starring Evan Rachel Wood, Nikki Reed, and Holly Hunter.

Previously, Mr. London spent five years as an executive at Twentieth Century Fox, which he departed as
executive vice president of production. Films made under his supervision there included David Fincher’s
Alien’, Renny Harlin’s Die Hard 2, and Joseph Ruben’s Sleeping with the Enemy. He started his career as
a staff writer for The Los Angeles Times, after receiving his undergraduate degree from Stanford
University.

BRUNA PAPANDREA (Executive Producer) — Bruna Papandrea has been president of Michael
London’s independent production and financing company Groundswell Productions since its inception in
February 2006.

At Groundswell, Ms. Papandrea has produced Andrew Jarecki’s upcoming All Good Things, Noam
Murro’s Smart People, and Todd Louiso’s The Marc Pease Experience; and executive-produced Rawson
Marshall Thurber’s The Mysteries of Pittsburgh.

Born and raised in Australia, she began her career there as a film and commercials producer. In the mid-
1990s, she moved to New York to co-produce the independent film Lifebreath, directed by P.J. Posner
and starring Luke Perry; and then returned to Australia, where she produced Jonathan Teplitzky’s Better
Than Sex, starring David Wenham and Susie Porter. The latter was nominated for eight Australian Film
Institute (AFI) Awards, including Best Film.

In 2001, Ms. Papandrea moved to London. As production executive at Anthony Minghella and Sydney
Pollack’s Mirage Enterprises, she oversaw Philip Noyce’s The Quiet American; acquired several high-
profile properties including The Ninth Life of Louis Drax; and developed a number of features. Two that
were recently completed were Triage, based on the novel by Scott Anderson, directed by Danis Tanovic,
and starring Colin Farrell and Paz Vega; and The No. 1 Ladies Detective Agency, which was the last film
directed by Mr. Minghella.

She next worked in New York City as creative director at GreeneStreet Films, a leading independent
production company, developing and acquiring movies. Among them were the upcoming Invisible
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Woman, written and to be directed by Matt Reeves; John Polson’s Tenderness, starring Russell Crowe.
She also executive-produced Michael Ian Black’s Wedding Daze [a.k.a. The Pleasure of Your Company],
starring Jason Biggs and Isla Fisher, before moving to Los Angeles and joining Groundswell.

BARBARA A. HALL (Executive Producer) — In addition to Milk, Barbara A. Hall has been
executive producer on Terry Zwigoff's Art School Confidential, George Clooney’s Leatherheads, and
Andrew Jarecki’s upcoming All Good Things.

She earlier co-produced Mr. Clooney’s award-winning Good Night, and Good Luck., as well as Jessie
Nelson’s i am sam, for which Milk star Sean Penn was an Oscar nominee; and Zach Helm’s Mr.
Magorium’s Wonder Emporium.

For over a decade, Ms. Hall has worked in features in all production capacities. She was line producer on
such films as Terry Zwigoff's Ghost World, Robert Downey Sr.’s Hugo Pool, Kevin Spacey’s Albino
Alligator, and Taylor Hackford’s Academy Award-winning Ray;

Prior to producing, she was a unit production manager, and worked on Robert Altman’s Cookie’s Fortune,
Don Roos’ Bounce, and the Oscar-winning The Cider House Rules (directed by Lasse Hallstrom) and
What Dreams May Come (directed by Vincent Ward).

Ms. Hall began her career as a production manager and associate producer for PBS projects (at
Philadelphia affiliate WHYY-TV) as well as commercials and industrial films. She also had a stint at HBO
Pictures as a production consultant for the physical production department.

WILLIAM HORBERG (Executive Producer) — William Horberg was for the past three years
president of production at Sidney Kimmel Entertainment (SKE), the Los Angeles and New York-based
production, finance, and distribution company that works with esteemed filmmaking talent to create
quality commercial films. Mr. Horberg recently signed a first-look producing deal with SKE.

SKE, in association with Universal Pictures, financed Academy Award nominee Paul Greengrass’ critically
acclaimed United 93, as well as executive-produced Billy Ray’s Breach. Universal also released Nick
Cassavetes’ controversial Alpha Dog, which SKE produced and financed. The company’s other
productions have included Kasi Lemmons’ Talk to Me (a Focus Features release), starring Don Cheadle
and Independent Spirit Award winner Chiwetel Ejiofor; Frank Oz’ Death at a Funeral; Jon Poll’s Charlie
Bartlett; Ira Sachs’ Married Life, starring Pierce Brosnan, Chris Cooper, Patricia Clarkson, and Rachel
McAdams; Craig Gillespie’s Lars and the Real Girl, starring Ryan Gosling, Patricia Clarkson, and Emily
Mortimer, and written by Academy Award nominee Nancy Oliver; Marc Forster’s The Kite Runner; and
Charlie Kaufman’s Synecdoche, New York, starring Philip Seymour Hoffman and Samantha Morton.

Recently completed in post-production under Mr. Horberg for SKE are Greg Mottola’s Adventureland,
starring Jesse Eisenberg, Kristen Stewart, and Ryan Reynolds; and Stephen Belber’s Management,
starring Jennifer Aniston, Steve Zahn, and Woody Harrelson.

Mr. Horberg joined SKE after heading his own independent feature production company, Wonderland
Films. Prior to forming Wonderland, he was partnered for 11 years with Academy Award-winning
filmmakers Sydney Pollack and Anthony Minghella in their film and television production company
Mirage Enterprises.

During Mr. Horberg’s tenure at Mirage, he produced such films as Mr. Minghella’s Cold Mountain (for
which Renée Zellweger won an Academy Award) and The Talented Mr. Ripley (starring Matt Damon and
Academy Award nominee Jude Law); Phillip Noyce’s The Quiet American, starring Academy Award
nominee Michael Caine; Tom Tykwer’s Heaven, starring Cate Blanchett; Peter Howitt’s Sliding Doors,
starring Gwyneth Paltrow; and Steven Zaillian’s Searching for Bobby Fischer.

For television during that time, he created and produced the acclaimed anthology series Fallen Angels
(episodes of which were directed by Tom Cruise, Tom Hanks, and Steven Soderbergh, among others); and
executive-produced Bob Rafelson’s telefilm Poodle Springs, starring James Caan as Phillip Marlowe.
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Before partnering in Mirage, Mr. Horberg spent several years at Paramount Pictures, beginning in 1987 as
a creative executive. He was later promoted to senior vice president of production, and oversaw the
development and production of such films as Jerry Zucker’s Academy Award-winning smash Ghost;
David Zucker’s The Naked Gun 2 V2: The Smell of Fear; Kenneth Branagh’s Dead Again; Mike Nichols’
Regarding Henry; Michael Hoffman’s Soapdish; Barry Sonnenfeld’s The Addams Family; and Francis
Coppola’s The Godfather Part II1.

HARRIS SAVIDES, A.S.C. (Director of Photography) — Milk marks cinematographer Harris
Savides’ fifth feature collaboration with director Gus Van Sant. Their prior works together include Gerry
and Elephant, for which Mr. Savides won a New York Film Critics Circle award (for both films) and was
nominated for two Independent Spirit Awards (for each film); Last Days, for which he was again an
Independent Spirit Award nominee; and Finding Forrester.

Mr. Savides’ recent films as director of photography include David Fincher’s Zodiac; Ridley Scott’s
American Gangster, for which he was a BAFTA Award nominee; Noah Baumbach’s Margot at the
Wedding; Martin Scorsese’s Hitchcock homage short The Key to Reserva; and Woody Allen’s upcoming
untitled 2009 release.

He received his degree from the School of Visual Arts, where he studied film and photography. After a
career as a still photographer, he made the transition into cinematography; his other features include
David Fincher’s The Game, James Gray’s The Yards, and Jonathan Glazer’s Birth.

BILL GROOM (Production Designer) — Bill Groom was production designer on The Pledge and art
director on The Indian Runner, both of which were directed by Milk star Sean Penn.

He began his career in New York City, as art director on such features as James Toback’s The Pick-up
Artist, Susan Seidelman’s Cookie, and Penny Marshall’s Awakenings. He would later production-design
three features for the latter director; A League of Their Own, The Preacher’s Wife, and Riding in Cars
with Boys.

Mr. Groom’s other feature credits as production designer include four films for director Joseph Ruben:
The Good Son, Money Train, Return to Paradise, and The Forgotten (produced by Milk producers Dan
Jinks and Bruce Cohen); Daniel Petrie’s Rocket Gibraltar; Michael Hoffman’s Game 6; and three
telefilms for director Peter H. Hunt: The Parade, Adventures of Huckleberry Finn, and Charley Hannah.

ELLIOT GRAHAM (Editor) — As editor, Elliot Graham has collaborated several times with director
Bryan Singer; he edited the blockbuster features X2: X-Men United and Superman Returns, as well as the
pilot episode of the hit series House.

His other feature editing credits include Robert Luketic’s 21, starring Jim Sturgess, and Bill Paxton’s The
Greatest Game Ever Played, starring Shia LaBeouf. In August 2007, The Hollywood Reporter selected
him as one of three film editors spotlighted in their “Future of Craft” special issue.

Mr. Graham has a B.A. in history from New York University as well as a B.A. in film from that college’s
Tisch School of the Arts division

DANNY GLICKER (Costume Designer) — Danny Glicker was honored by the Costume Designers
Guild with their Excellence in Costume Design for Contemporary Film Award for his work on
writer/director Duncan Tucker’s Transamerica, which starred Golden Globe Award winner Felicity
Huffman.

He recently had back-to-back collaborations with writer/director Alan Ball; the feature Towelhead,
starring Aaron Eckhart and Toni Collette, and the pilot episode of the television series True Blood. Both of
these projects will debut in September 2008. Mr. Glicker has also designed the costumes for subsequent
episodes of the series, which stars Anna Paquin.
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His feature credits as costume designer also include Michael Cuesta’s award-winning L.I.E.; Craig Lucas’
The Dying Gaul; Jason Reitman’s Thank You for Smoking; McG’s We Are Marshall; and the Polish
Brothers’ Northfork and The Astronaut Farmer.

DANNY ELFMAN (Music) — Over the past 25 years, Los Angeles native and resident Danny Elfman
has established himself as one of film’s leading composers.

His previous collaborations with Milk director Gus Van Sant were on To Die For and Good Will Hunting,
the latter of which brought Mr. Elfman his first Academy Award nomination; he has been nominated
twice more, for Barry Sonnenfeld’s Men in Black and Tim Burton’s Big Fish, which was his first
project with Milk producers Dan Jinks and Bruce Cohen. The latter also earned him a Golden Globe
Award nomination.

Movie audiences worldwide have heard the composer’s unique sound and style with some four dozen film
scores. His signature scores include ones for Tim Burton’s Pee-Wee’s Big Adventure, Beetlejuice,
Batman, and Edward Scissorhands, among their many movies together; Henry Selick’s The
Nightmare Before Christmas, which brought Mr. Elfman his first Golden Globe Award nomination;
Sam Raimi’s Spider-Man; Taylor Hackford’s Dolores Claiborne; Martin Brest’s Midnight Run; Jon
Amiel’s Sommersby; the Hughes Brothers’ Dead Presidents; and Rob Marshall’s Academy Award-
winning Chicago.

Television audiences worldwide can instantly identify his theme music for The Simpsons and Desperate
Housewives, for which he was honored with an Emmy Award nomination and win, respectively. He
has been nominated for a Grammy Award eight times.

Mr. Elfman’s first experience in performing and composition was for a French theatrical troupe, Le Grand
Magic Circus, at the age of 18. The following year, he collaborated with his brother Richard performing
musical theatre on the streets of California. He then worked with a “surrealistic musical cabaret” for six
years, using this outlet to explore multifarious musical genres. For seventeen years, he wrote and
performed with the rock band Oingo Boingo, producing such hits as “Weird Science” and “Dead Man’s
Party.”

His first composition for ballet, entitled “Rabbit and Rogue,” had its American Ballet Theatre (ABT) world
premiere at the Metropolitan Opera House at Lincoln Center in New York City this past June. The ballet
was choreographed by Twyla Tharp and commissioned by ABT.

In addition to Milk, Mr. Elfman’s other 2008 film scores included Timur Bekmambetov’s Wanted;
Guillermo del Toro’s Hellboy II: The Golden Army; and the documentary Standard Operating Procedure,
directed by Errol Morris.

STEVEN E. ANDERSON (Department Head Make-up) — San Francisco Bay Area native Steven E.
Anderson has been a union make-up artist since 1982. He was classically trained in the craft at San
Francisco State University, and apprenticed at The San Francisco Opera.

Switching to features, he worked in the Bay Area on such films as Michael Bay’s The Rock, Michael
Apted’s Class Action, and Chris Columbus’ Nine Months. He also worked for many years at the
groundbreaking visual effects facility Industrial Light & Magic, and thus was able to contribute to such
popular films as Robert Zemeckis’ Who Framed Roger Rabbit, Steven Spielberg’s Indiana Jones and the
Last Crusade, Ron Howard’s Willow, and James Cameron’s Terminator 2: Judgment Day. In the mid-
1990s, he spent five years as the key make-up artist for the San Francisco-based television series Nash
Bridges.

Mr. Anderson continues to work in both television (on shows such as Star Trek: Enterprise, Shark, and
the current Pushing Daisies) and film. His recent feature work includes Philip Kaufman’s Twisted; Gore
Verbinski’s Pirates of the Caribbean: At World’s End; and Sam Mendes’ Jarhead.
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MICHAEL WHITE (Department Head Hair) — Michael White trained as a hair stylist. He began his
career at Vidal Sassoon before becoming artistic director for Sebastian International and went on to lead
their artistic team. He then segued into hair and make-up work for movies and television.

His early film work included styling Sharon Stone’s hair on Total Recall, directed by Paul Verhoeven; and
on Neil Jordan’s Interview with the Vampire, Cameron Crowe’s Jerry Maguire, David Fincher’s Sezen,
and Barry Levinson’s Sphere and Wag the Dog (styling Dustin Hoffman’s hair on both movies), among
other features. His work on Uli Edel’s telefilm Purgatory brought him and his colleagues a Hollywood
Makeup Artist and Hair Stylist Guild Award nomination.

Mr. White has since been hair department head on such features as Thomas Bezucha’s The Family Stone
and Andrew Jarecki’s upcoming All Good Things; and on episodes of the television series Brothers &
Sisters.
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CAST
Harvey Milk Sean Penn
Cleve Jones Emile Hirsch
Dan White Josh Brolin
Jack Lira Diego Luna
Scott Smith James Franco
Anne Kronenberg Alison Pill
Mayor Moscone Victor Garber
John Briggs Denis O'Hare
Dick Pabich Joseph Cross
Rick Stokes Stephen Spinella
Danny Nicoletta Lucas Grabeel
Jim Rivaldo Brandon Boyce
David Goodstein Zvi Howard Rosenman
Michael Wong Kelvin Yu
Art Agnos Jeff Koons
Dennis Peron Ted Jan Roberts
Denton Smith Robert Boyd Holbrook
Frank Robinson Himself
Allan Baird Himself
Tom Ammiano Himself
Thelma Carol Ruth Silver
Mary Ann White Hope Goblirsch
McConnelly Steven Wiig
Dianne Feinstein Ashlee Temple
Carol Ruth Silver Wendy King
Gordon Lau Kelvin Han Yee
Phil Burton Robert Chimento
Lily Ginabel Machado
Young Teen Daniel Landroche
Boy With Flier Trace Webb
Morning Show Host Velina Brown
House Boy Scott Patrick Green
Channel 5 Reporter Mary Dilts
City Hall Engineer Roman Alcides
San Francisco Cop No.1 Robert George Nelson
San Francisco Cop No.2 Brian Danker
Riot Cop Richard Gross
Briggs’ Driver Borzin Mottaghian
Gay Man Brian Yates Sharber
Medora Paine Camron Palmer
Assistant Sheriff Cully Fredricksen
Sylvester Mark Martinez
Customer Daniel Glicker
Opera Performer - Tosca Catherine Cook
Opera Performer - Spoletta Joe Meyers
Another Protester Dominic Sahagun
Barber William McElroy
Union Man Joey Hoeber
Priest Mark E. Stanger
Reporter Christopher Greene
Chamber Clerk Jesse Caldwell
Supervisors
Paul Arnold Jack Dunston
Ron Gruetter Awele Makeba
Tony Vella William M. Verducci
Telephone Tree
Gilbert Baker Shavi Blake

Brent Corrigan
Dave Franco
Olen Holm
Tom Randol

Draco Dewar
Alex Gonzalez
Elias McConnell
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Moscone’s Secretary

Lynn McRee

Don Amador Cleve Jones
Castro Man John Parson
Speaker Jay Kerzner
Anne’s Friend Kristen Marie Holly
Relative Sandi Ippolito
Reporter Roger Groh
Girl on Motorcycle Maggie Weiland
Castro Clone Dustin Lance Black
Pizza Delivery Man Drew Kuhse
Robert Hillsborough Eric Cook
Stunt Coordinator Rocky Capella
Stunts
Kevin Bailey Jennifer Caputo
Chris Carnel Paul Crawford
Tom Ficke John Hay
Kevin Larson Mike Martinez
Tim Meridith Danton Mew
Jeff Mosley Mike Owen
Rex Reddick
CREW
Directed by Gus Van Sant
Written by Dustin Lance Black
Produced by Dan Jinks and Bruce Cohen
Executive Producers Michael London

Director of Photography
Production Designer
Editor

Costume Designer
Music by

Casting by

Unit Production Manager
First Assistant Director
Second Assistant Director

Executive in Charge of Production
Production Supervisor

Post-Production Supervisor

Historical Consultant
Historical Photo Consultant
Archival Film Researcher

Art Director

Assistant Art Director
Graphic Designer

Set Designer

Art Department Coordinator
Set Decorator

Leadman

Set Decoration Gang Boss
On-Set Dresser

Set Dressers

Buyer
Set Decoration Coordinator

“A” Camera Operator/Steadicam Operator

Dustin Lance Black
Bruna Papandrea
Barbara A. Hall
William Horberg
Harris Savides, A.S.C.
Bill Groom

Elliot Graham

Danny Glicker

Danny Elfman

Francine Maisler, C.S.A.

Barbara A. Hall
David Webb
John R. Saunders

Janice Williams
Michelle Lankwarden

Robert Hackl

Cleve Jones
Danny Nicoletta
Kenn Rabin

Charley Beal

Susan Alegria

Halstead Craig Hannah
Chad Owens

Brooke Lords

Barbara Munch, S.D.S.A.
John Micheletos

Louis Visco

Nate Belove

Peter Hudson

Dan Molnar

Michael K. Barnard
Katherine Covell
Catherine Leyba

Will Arnot
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“A” Camera First Assistant

“A” Camera Second Assistant

“B” Camera First Assistant

“B” Camera Second Assistant

Additional Camera Operator

Camera Loader

Still Photographer

Production Sound Mixer/Boom Operator
Production Sound Mixer

Cableperson

First Assistant Editor
Editorial Assistant

Second Second Assistant Director
Additional Second Assistant Director
Script Supervisors

Production Accountant
First Assistant Accountant
Payroll Accountants

Accounting Assistants
Post- Production Accountant

Production Coordinator
Assistant Production Coordinator
Production Office Assistants

Chief Lighting Technician
Assistant Chief Lighting Technician
Lamp Operators

Generator Operator

Chief Rigging Technician
Assistant Chief Rigging Technician
Key Grip

Best Boy Grip

Dolly Grip

"B" Camera Dolly Grip

Company Grips

Key Rigging Grip
Best Boy Rigging Grip

Property Master
Assistant Property Master
Property Assistants

Construction Coordinator
Prop Maker General Foreman
Prop Maker Location Foreman
Prop Maker Mill Foreman
Prop Maker Gang Boss

Scenic Artist /Lead Painter
Scenic Foreman

Stand By Painter

Scenic Artists/Painters

Patrick McArdle
Tim Guffin

Jan Ruona

John Garrett
Michael Chin
Caitlin Strom

Phil Bray

Felix Bruce Andrew
Neil Riha

Michael Primmer

Eric Hill
Justin Kelly

Tan Calip

Cindy A. Taylor
Carol De Pasquale
Lyn M. Norton

Tad Driscoll

Blair Glorious
Chrissy Coffman
Stacey Barber
Stacey T. Matteoli
Briana Krompier
Elizabeth Bergman

Sharlene F. Duale
Daniel Lee

Juliet Osman
Andrew Rozal
Richard Enriquez
Jeff Mellinger

Steven Condiotti
John D. Lacy
James Kumarelas
Chris McCracken
Spencer Mulcahy
Michael Olague
Sophie Shellenberger
Rick Tayerle

Jeff Gilliam

Greg Davies
David Childers
Greg Childers
Orlando Orona
Robert McCann
William J. Barr
Richard A. Hunt
Don L. Henderson
Brook Johnson
Joseph J. Allen

Chris Ubick
Patrick Ludden
Anna Rogers
Annie Mueller

Rich Clot

Ken Sly

Ewan Lithgow
Doug Williams
Russell Souza
Dale Haugo
Tom Richardson
B.J. Fredrickson
Lauren Abrams
Richard J. Blakely
Jason Byers
James Shefik
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Prop Makers

Maurice Beesley

James Eldredge

Phil Jacobson

Edward J. McNicoll

Martin Moreno

Stephan C. Sadler

David Vernali

Construction Office Assistant

Department Head Make-up
Key Make-up Artist

Carl L. Durning
Sean S. House
Derek Loo

Sam Moore
Martin Pike
Gregg Totten
Sean Wright
Valary Bremier

Steven E. Anderson

Gretchen Davis Motroni

Make-up Artist Karen Bradley
Department Head Hair Michael White
Personal Hair Stylist to Mr. Penn Sterfon Demings
Key Hair Stylist Debra Dietrich
Hair Stylist Jennifer Tremont
Assistant Costume Designer — Los Angeles Audrey Fisher
Costume Supervisor Victoria de Kay
Key Costumer Michael J. Becker
Key Set Costumer Debbie Travis
Set Costumer Valerie White
Costumers
Andrea Cooper Diane Cornelius
Christopher Proctor Deirdre Scully
Seamstresses Nancy Hart Servin
Nancy H. Foreman
Location Manager Jonathan Shedd
Key Assistant Location Manager Matthew Riutta
Assistant Location Managers Dan Cooley
Felix Gehm
Saisie M. Jang
Peter Moody
Special Effects Coordinator Thomas F. Sindicich
Special Effects Pyro Technician Peter Stolz
Special Effects Foremen 1J Van Perre, Jr.
Kent Kay

Special Effects Assistant
Assistants to Mr. Van Sant

Assistant to Mr. Jinks and Mr. Cohen
Assistant to Mr. London

Assistant to Ms. Papandrea
Assistant to Mr. Penn

Key Set Production Assistant Matt Miller
Production Assistants
Lindsey Boyd Eric Cook
Cary Field Jonathan James
Jennifer Jourdan Marie Kennell
Marella Martin Max Newman
Bill Pope
Casting Associate Lauren Grey
Casting Assistant Elizabeth Chodar
San Francisco Casting by Nina Henninger, C.S.A.
San Francisco Casting Associate Sarah Kliban
San Francisco Casting Assistant Dave Bergland

Extras Casting by

Unit Publicist

Set Medics

Catering by
Head Chef

Matthew K. Heron

Kari Coleman
Scott Green
Timothy C. Rogier
Elizabeth Grave
Brinton Lukens
Sato Masuzawa

Beau Bonneau Casting

Colleen Kenneavy
James Ferrera

Mark Bosia
Mark Caplin

Hat Trick Catering
Peter A. Lowe, Jr.
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Assistant Chef
Cooks

Server

Lead Craft Service
Craft Service Assistant

Transportation Coordinator
Transportation Captain — Los Angeles
Transportation Captain — San Francisco
Driver for Mr. Penn

Craig T. Crowell
David R. Diaz
Lee Everett

Arthur Casey
Jack E. Curtis
Clark J. Dolan

Ken Fleisch Richard D. Gill
Bruce Hathaway Erik Hattan
Reggie Jackson Milton L. Jeffers
Jody Kreinbrink Edward A. Lassak
John A. Levi Cecil McClain

Emilio Rodriguez
Gary D. Stalker

Roman Robles
Jose M. Sanchez

Security by

Studio Teacher
Stand-In for Mr. Penn
Stand-In

Animal Trainer
American Humane Association Representative

Drivers
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Jose Chavez

Chris Nesbitt
Anderson Penn
Christopher Rhodes

James Chandler
Sandy Reed

Dan Marrow
Edward Lee Voelker
Tony Sacco

Chester J. Badalato

Diana Curtis

James A. Dingman
John F. Fahey
Michael W. Grooms
Michael E. Houston
Joseph A. Juvera, Jr.
Dannie Lenz
Anthony Riedel
Gregory T. Rogers

Overall Security & Associates
Carolyn Crimley

Adam Kamil

Lenny Ciacci

Animal Arts - Greg Holland
Rebecca Humber

Visual Effects by
Tllusion Arts

Visual Effects Supervisors

Visual Effects Producer
Animation Supervisor
3-D Artist

Digital Artists

Visual Effects Coordinator
Rotoscoping

Syd Dutton

Bill Taylor, A.S.C.
Catherine Sudolcan
Fumi Mashimo
Andrew Tucker
Van Ling

Jonathan Banta
Collin Fowler
Casey Cannon

Bent Image Lab

Visual Effects Supervisor

Visual Effects Executive Producer
Visual Effects Producer

Lead Compositor

Compositors

Telephone Tree Animation
Computer Graphics Artist
Visual Effects Production Assistants

Additional Visual Effects

Additional Graphics

Chel White

Ray Di Carlo

Tsui Ling Toomer
Tarn Fox

Randy Wakerlin
Jon Whisman
Brian Kinkley
Fred Ruff

Chris Barber
Amy Rosko

Paul Curley
Roger Mocenigo
Justin Kelly

Digital Intermediate by

Digital Intermediate Colorist

Digital Intermediate Producer

Digital Intermediate Editor

Colorist Assistant

Digital Intermediate Assistant Producer
Digital Opticals

Technicolor Dailies Colorist

EFILM

Mike Hatzer

Loan Phan

Devon Miller

Chris Jensen
Philippe Majdalani
Patrick Clancey

Mark Sachen
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Main Titles Designed by Pacific Title
Title Producer Rick Sparr
Title Designer Jay Johnson

Post-Production Sound Services by
Wildfire Post-Production Studios

Sound Design & Supervising Sound Editor Leslie Shatz
Supervising Dialogue Editor Robert Jackson
Sound Effects/Foley Editor Brian Dunlop
Sound Editorial Apprentice Calie Thurman
Re-Recording Mixers Leslie Shatz
Chris David
Gus Van Sant
Mix Recordist Gabriel J. Serrano
ADR Mixer Eric Thompson
ADR Recordist Travis Mackay
Foley Artists Andy Malcolm
Goro Koyama
Foley Mixer Don White
Music Supervisor Jill Meyers
Music Editors Kenneth Karman
Bill Abbott
Assistant Music Editors Jeannie Lee Marks

Denise Okimoto

Score Produced by Danny Elfman
Orchestra Leader Thomas Bowes
Conductor Rick Wentworth
Score Recorded by Peter Cobbin
Score Mixed by Dennis Sands
Recording Assistant Engineers Chris Barrett
Laurence Greed
Mixing Digital Recordist Adam Olmsted
Orchestrations by
Steve Bartek Jeff Atmajian
Edgardo Simone David Slonaker
Orchestra Contractor Isobel Griffiths
Assistant Orchestra Contractor Charlotte Matthews
Orchestra Preparation by Marc Mann
Music Preparation Dakota Music Service
Dave Hage
Digital Orchestral Timings by Yann McCullough
Featured Musicians
Ian Balmain Nicholas Bucknall
John Parricelli Phil Todd
Choir Metro Voices
Choirmaster Jenny O’Grady
Boys’ Choir Reigate St. Mary’s Choir School
Boys’ Choir Conductor John Tobin
Score Recorded at Air Studios, London, England
Songs

“Prelude No. 7 in E Flat (The Well Tempered Clavier — Book 2 BWV 876)”
Written by Johann Sebastian Bach
Arranged by Ward Swingle
Performed by The Swingle Singers
Courtesy of Universal International Music, B.V.
Under license from Universal Music Enterprises

“Kalinka (Little Snowfall)”
Performed by The Vienna Boys’ Choir
Courtesy of Koch International



“Queen Bitch”
Written by David Bowie
Performed by David Bowie
Courtesy of RZO Music

“Ah, quegli occhi! Quale occhio al mondo”
From ‘Tosca’ by Giacomo Puccini
Performed by Maria Callas, Giuseppe Di Stefano, and the Orchestra Del Teatro Alla Scala
Conducted by Victor De Sabata
Courtesy of EMI Classics
Under license from EMI Film & Television Music

“Rock the Boat”
Written by Wally Holmes
Performed by The Hues Corporation
Courtesy of JiMi Lane Music

“Takin’ My Time”
Written by Robert Hackl and Ken Stange
Performed by Victoria Hamilton

“E lucevan le stelle”
From ‘Tosca’ by Giacomo Puccini
Performed by Giuseppe Di Stefano and the Orchestra Del Teatro Alla Scala
Conducted by Victor De Sabata
Courtesy of EMI Classics
Under license from EMI Film & Television Music

“Hello Hello”
Written by Peter Kraemer and Terry McNeil
Performed by The Sopwith Camel
Courtesy of Buddah Records
By arrangement with SONY BMG MUSIC ENTERTAINMENT

“Mia gelosa!”
From ‘Tosca’ by Giacomo Puccini
Performed by Maria Callas, Giuseppe Di Stefano, and the Orchestra Del Teatro Alla Scala
Conducted by Victor De Sabata
Courtesy of EMI Classics
Under license from EMI Film & Television Music

“Everyday People”
Written by Sylvester Stewart
Performed by Sly & the Family Stone
Courtesy of Epic Records
By arrangement with SONY BMG MUSIC ENTERTAINMENT

“Wake Up, San Francisco”
Written by Ken Stange and Robert Hackl
Performed by Sourcerer

“Love in C Minor”
Written by Alec Costandinos and Cerrone
Performed by Cerrone
Courtesy of Malligator Productions S.a.r.l.
By arrangement with The Licensing Partnership UK Ltd

“Till Victory”
Written by Patti Smith and Lenny Kaye
Performed by Patti Smith Group
Courtesy of Arista Records, Inc.
By arrangement with SONY BMG MUSIC ENTERTAINMENT

“The Player”
Written by Alan Felder and Norman Harris
Performed by First Choice
Courtesy of Brookside Music Corp. o/b/o Philly Groove Records, Inc.
By arrangement with Reid Whitelaw Productions
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“Eine Kleine Nachtmusik K525~
Written by Wolfgang Amadeus Mozart
Arranged by Ward Swingle
Performed by The Swingle Singers
Courtesy of Universal International Music, B.V.
Under license from Universal Music Enterprises

“Happy Birthday To You”
Written by Mildred J. Hill and Patty S. Hill

“You Make Me Feel (Mighty Real)”
Written by Sylvester James and James Wirrick
Performed by Sylvester
Courtesy of Concord Music Group, Inc.

“Over the Rainbow”
Written by E.Y. Harburg and Harold Arlen
Performed by Judy Garland
Courtesy of Warner Bros. Entertainment, Inc.

“The Washington Post March”
Written by John Philip Sousa

“Presto, su! Mario! Mario!”
Written by Giacomo Puccini
Performed by The Slovak Radio Symphony Orchestra
Conducted by Alexander Rahbari
Courtesy of Naxos
By arrangement with Source/Q

“Walk Through ‘Resonant Landscape’ No. 2”
Written and Performed by Frances White
Courtesy of Mode Records

Avid Editing Systems provided by

Cameras provided by
Grip Equipment furnished by
Electric Equipment furnished by

Rights and Clearances

Business and Legal Affairs

Avid Technology, Inc.
Michael Phillips

Clairmont Camera
Dave Childers Film Services
DTC Stage & Studio Supply

Entertainment Clearances
Laura Sevier
Cassandra Barbour

David Boyle

Sharon Steinhauser
Steven Montgomery
Elizabeth A. Stephens
Ryan Cheevers

Groundswell Productions

Chief Executive Officer
President
Chief Operating Officer
Head of Physical Production
Senior Vice President, Production
Vice President
Production Executive
Assistant to Mr. London
Assistant to Ms. Papandrea
Assistant to Mr. Fischer
Assistant to Mr. Pipski

Completion Guaranty provided by
Insurance Services provided by

Payroll Services provided by

Michael London
Bruna Papandrea
Jonathan Fischer
Janice Williams
Daniel Pipski
Juliana Farrell
Francey Grace
Elizabeth Grave
Brinton Lukens
Eric Borja
Ashley Burleson

Film Finances

DeWitt Stern of California Insurance Services

Cast & Crew Entertainment Services
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Produced in association with Twins Financing LLC

The filmmakers extend their personal thanks to the friends, relatives, and associates of
Harvey Milk and George Moscone who graciously shared their memories

Art Agnos « Randy Alfred « Tom Ammiano « Martha and Ernie Astin « Gilbert Baker « Allan Baird
John Blackburn « Walter Caplan « Gwen Craig » Wayne Friday « Tory and Bill Hartmann
Bobby Heacock « Terry Henderling « Cleve Jones « Anne Kronenberg « Stuart Milk
Christopher Moscone « Jonathan Moscone « Richard Nichols « Danny Nicoletta « Dennis Peron
Tom Randol « Jim Rivaldo « Frank Robinson « John Ryckman « Dennis Seeley « Carol Ruth Silver
Denton Smith « Howard Wallace « David Weissman » Michael Wong

And to the following for their contributions to the making of this movie

John Antoniades « Donald Chauncey  Yuien Chin « Alex Cherian « Norman Gholson « Peter Golden
Larry Gross « Marc Huestis + Agar Jaicks « Jason Krieger » Russell Laby « Tim Lewis « Madeleine Licavoli
Bill Longen » Paul Perales « Elizabeth Pepin « Kathryn Price » Rhani Remedes « Suzanne Romaine
Nick Romeros Erica Schwartz « Sistah Boom « Mrs. Elva Smith « Nancy Tellem « Susan Zirinsky
The San Francisco Gay Freedom Day Marching Band
The San Francisco Gay Men’s Chorus

The Merchants and Residents of the Castro District
The Merchants of Upper Market and Castro « The Castro Theatre « The LGBT Community

* * *

Licensed materials provided by
AP Images « BBC Motion Gallery « John Carlson « Frameline
Gay, Lesbian, Bisexual, Transgender Historical Society « Getty Images
Harvey Milk Archives — Scott Smith Collection, Gay & Lesbian Center, San Francisco Public Library
Harvey Milk Civil Rights Academy + KGO-TV « KPIX/CBS 5 « KRON 4
Anne Kronenberg » Media General Operations/Newark Evening News » The Miami Herald, 1971 « NBC News Archives
Danny Nicoletta « Richard Nichols « Northern California Public Broadcasting, Inc.
Archival Footage provided by Oddball Film + Video, San Francisco
One Archives » Rink Foto « Charles Roseberry
San Francisco Bay Area Television Archive « The San Francisco Examiner
Richard Schmiechen » The Lynn and Louis Wolfson II Florida Moving Image Archive

Candlelight sequence excerpts from
The Times of Harvey Milk courtesy of Black Sand Productions
Permission to use excerpts from “I Just Wanted to be Somebody” courtesy of Jay Rosenblatt
Ringling Bros. and Barnum & Bailey® owned and used with permission of
Ringling Bros. — Barnum & Bailey Combined Shows, Inc.
San Francisco Chronicle masthead reprinted by permission from
The San Francisco Chronicle © 2008 The Hearst Corporation. All Rights Reserved.

* * *

Scenery for Tosca Opera Sequence designed by Thierry Bosquet for the San Francisco Opera
Costumes for Tosca Opera Sequence designed by Thierry Bosquet for the San Francisco Opera
Opera Sequence Costumes fabricated by San Francisco Opera Costume Shop

Special thanks to
AFTRA - Balance Water « Castro Cheesery « Dermalogica
Escape from NY Pizza « Fiji Water « Fuzio « Hot Cookie » Italian Sausage Factory
La Mediterranee « MsA+C, Make-up Art Cosmetics « Pasta Pomodoro
Peet’s Coffee « Starbucks « Sweet Inspiration

The City and County of San Francisco « The San Francisco Film Commission
Mayor Gavin Newsom « San Francisco War Memorial and Performing Arts Center
The Clerk and Members of The San Francisco Board of Supervisors
The San Francisco Police Department « The San Francisco Recreation and Parks Department



The San Francisco Municipal Transportation Agency « Department of Public Transportation
The San Francisco Unified School District « Everett Middle School

Special thanks to the Academy Award ®-winning film
THE TIMES OF HARVEY MILK
for its enormous contribution to the making of this movie.
And to ROB EPSTEIN.
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	DANNY ELFMAN (Music) – Over the past 25 years, Los Angeles native and resident Danny Elfman has established himself as one of film’s leading composers.
	His previous collaborations with Milk director Gus Van Sant were on To Die For and Good Will Hunting, the latter of which brought Mr. Elfman his first Academy Award nomination; he has been nominated twice more, for Barry Sonnenfeld’s Men in Black and Tim Burton’s Big Fish, which was his first project with Milk producers Dan Jinks and Bruce Cohen. The latter also earned him a Golden Globe Award nomination.
	Movie audiences worldwide have heard the composer’s unique sound and style with some four dozen film scores. His signature scores include ones for Tim Burton’s Pee-Wee’s Big Adventure, Beetlejuice, Batman, and Edward Scissorhands, among their many movies together; Henry Selick’s The Nightmare Before Christmas, which brought Mr. Elfman his first Golden Globe Award nomination; Sam Raimi’s Spider-Man; Taylor Hackford’s Dolores Claiborne; Martin Brest’s Midnight Run; Jon Amiel’s Sommersby; the Hughes Brothers’ Dead Presidents; and Rob Marshall’s Academy Award-winning Chicago.
	Television audiences worldwide can instantly identify his theme music for The Simpsons and Desperate Housewives, for which he was honored with an Emmy Award nomination and win, respectively. He has been nominated for a Grammy Award eight times.
	                                                                                                                         Stunts 
	Gus Van Sant
	Dustin Lance Black
	Dan Jinks and Bruce Cohen
	Michael London
	Dustin Lance Black
	Bruna Papandrea
	Barbara A. Hall
	William Horberg
	Harris Savides, A.S.C.
	Bill Groom
	Elliot Graham
	Danny Glicker
	Danny Elfman
	Francine Maisler, C.S.A.
	Barbara A. Hall
	David Webb
	John R. Saunders
	Janice Williams
	Mark Sachen
	Juliana Farrell
	Francey Grace
	Elizabeth Grave
	Brinton Lukens
	Eric Borja
	Ashley Burleson



